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FADE | N:

EXT. DOANTOWN LOS ANGELES - N GHT (RAIN)

SLOW CRANE DOVWN FROM HI GH ABOVE a dark, wet, litter-strewn
street.

It's a war zone: graffiti, burned-out and stripped vehicles,
trashed buil di ngs and vacant | ots.

SUPER: LOS ANGELES
11.17. 2009

A futuristic police cruiser passes slowy, its spotlight
searching the nooks and crannies of the street idly.

Street peopl e huddl e under refuse.
Several punks duck out of sight.

Two hookers stand on the sidewal k, whistling at the police
crui ser.

He sl ows, then noves on.

MOVE behi nd the cruiser, TURN into a darkened alley, then
MOVE to a CLOSE UP of a |one figure.

BUZZ DELARUE, early 30s, lights a cigarette, his face lit by
the flare.

He reaches into his jacket and pulls out a bl ood-red anodi zed
hunti ng knife.

He replaces it an lurches across the street.

DI SSCLVE TQO

I NT. SKID RON BAR - NI GHT

The only indications of the 21st century are the 3-D beer
| abel hol ographs on the walls.

O herwise the decor is old and tired, as are the patrons.

Rock "'n roll blares fromthe JUKEBOX; the video is a mniature
hol ogr aph under a gl ass bubbl e.

Buzz shuffles in, admres his reflection in the jukebox gl ass
for a nonent, then turns abruptly round and bunps into CARL
(40s), spilling his beer. Carl's pissed--and drunk.

CARL
Hey, watch it!



2.
Buzz reaches into his jacket and pulls the knife partly out.
Carl sees the steel and backs off.

CARL ( CONT' D)
Hey, man, rel ax!

The ot her patrons ignore the incident.
The Barman eyes Buzz warily as he approaches the bar.

BUZZ
Beer. Wth a stinger. Now.

The Barman obediently drafts a glass of beer and injects a
silver, shimmering fluid into it.

The gl ass bubbl es riotously.
He hands it to Buzz, who drains it at a gulp.

Buzz then takes a drag on his cigarette and pinches it out
bet ween his thunb and forefinger.

The barman w nces.
A burly hand grabs Buzz's shoul der, whirling him around.

Buzz's hand goes instinctively to his jacket pocket, but a
gun nmuzzle is thrust in his throat.

A hand grabs his, withdraw ng the hand with the knife.

Two construction workers, COLSEN and DANDRI DGE, hol d Buzz
facing Carl, one on each side, the gun at his neck.

Buzz shows no sign of concern.
The knife is handed to Carl. He eyes the bl ade.
CARL
That's quite a toad-stabber ya got
her e.
Carl holds the blade up so everyone can see it.
Suddenly, Buzz connects to Carl's crotch with his boot.

Carl lets go of the knife.

Buzz neatly snatches it, wheels around, and cuts Col sen, who
drops the gun, scream ng and clutching at his wist.

Dandri dge stands frozen at the events unfol ding before him

Buzz backhands himw th the knife handl e, sending himreeling.



The gun lies on the floor. Carl reaches for it.
Buzz steps firmy on his hand. The sound of BREAKI NG bones.
Buzz picks up the gun and ains it at Carl.

BUZZ
Vengeance i s m ne!

He cocks the pistol.

BUZZ ( CONT' D)
Judgnent day!

CARL
Hey, man, put that thing away!

Buzz | aughs, and FIRES into Carl's stomach.

BUZZ
Shee-it! M ssed your heart.

Carl reels over, his stomach gushi ng bl ood.

Buzz coolly eyes the others around him He | ooks at the
Bar man.

BUZZ ( CONT' D)
Money. Now

The Barman shovels plastic credit chips out onto the counter.
Buzz cranms theminto this pockets.
Col sen | unges, but Buzz sidesteps himeasily, tripping him

Buzz rolls himover and pistol whips himacross the face,
punctuating the blows with his words.

BUZZ ( CONT' D)
Judgnent Day! The Hanmmer of Justi ce!
| do H s work, nman!
The bar patrons watch, horrified.
Buzz | ooks around in a daze. Recovering fromhis seizure, he
stands up, brandishes the gun and exits hurriedly.
EXT. STREET QUTSI DE BAR - NI GHT

Buzz bursts fromthe bar doorway and | opes down the street,
trailing the credit chips fromhis pockets.

He ducks into an alley and di sappears.

CUT TO



EXT. ANOTHER STREET - LATER ( RAI N)
Buzz bangs on a steel warehouse door. It opens a crack.

In the bl ackness beyond appear a pair of eyes belonging to
MXZE, a pusher.

Buzz thrusts a handful of chips through the doorway, which
Moze eyes nonentarily before he accepts.

He di sappears for a nonent, then returns with two nickel
bags of smack, wapped in tin foil.

He eyes Buzz cl osely.

MOZE
Chasin' the dragon again, Buzz?

Buzz uses the knife to pierce the baggie, wthdrawing a bit
of powder on the tip.

He touches the tip to his tongue, testing the drug.
Satisfied, he turns and hobbl es away.

BUZZ
Gonna eat himalive tonight.

CUT TO

EXT. ANOTHER ALLEY - NI GHT

Buzz scrunches down between overflow ng trash cans, causing
rats to SQUEAL and scanper away.

He pours a baggie out onto the tin foil, then lights a match
and holds it under the square. The powder snokes.

He inhales the entire anount.

Hi s head jerks backwards, his eyes wi de and gl assy, staring
blindly. H s hands open and cl ose spasnodically. H s body
racks wwth trenors and his nouth gapes grotesquely.

BUZZ
Hanmer of the Almghty...

FADE QUT.
FADE | N:

EXT. SAME ALLEY - LATER

Buzz picks hinself up slowy. He has the vacant grin of the
recently satisfied. He anbles into the street.



Two hookers stand in a doorway. CLARICE (21), a dishwater
bl onde, snokes a cigarette. Donna (20) is black.

Buzz approaches the girls.
Donna has no interest in this john. Carice opts for it.
CLARI CE
Hey, baby, whas' doin'? You wanna
party?
Buzz stops at the foot of the steps and eyes the girls.
They're not even sure he sees them He's pretty wasted.

DONNA
This one's partyin' already.

Cl ari ce nods.
Buzz's eyes brighten. He speaks, the words slurred:

BUZZ
The nigger. 1'll show you a party.

DONNA
Hey, you'd best be treating nme |like
the lady | am
She sashays and both girls | augh.
Buzz bows | ow.
BUZZ
Well, then cone on--1 got a party
right here in ny pocket.
He taps his breast pocket.
Donna | eaves the stoop, speaking over her shoul der:

DONNA
| give himtwo m nutes.

DI SSCLVE TQO

EXT. ALLEY - MOMENTS LATER

Buzz sl unps against the wall. Donna is inpatient.
DONNA
Come on, | ain't got all night.
BUZZ

And | ain't got any noney.



DONNA
You got sonething el se you can trade?
Any candy?
He reaches into his pocket, pulling out his knife.
She takes a step back.
BUZZ
Yah, | got candy. And you got nme. W
got each ot her.
He takes a step toward her, the knife catching the |ight.
She backs up, fear racing in her eyes.

Suddenly, she produces a revolver fromunder her skirt,
pointing it at Buzz.

DONNA
Drop it.

BUZZ
| was jokin'. | got sonething for
you.

He reaches into this jacket and renoves a baggie, using the
knife to open it.

Donna wat ches, i nterested.
He |l ays the knife on the ground and she | owers the gun.

BUZZ ( CONT' D)
It's okay. Try this.

As she reaches for the baggie, Buzz pulls a gun fromhis
j acket and backhands her with it.

She goes down |i ke a brick.

He kneel s by her, scooping up the baggie. He picks up his
knife and prepares to stab her.

The sound of an approaching SIREN is heard.
Buzz | ooks around.

BUZZ ( CONT' D)
Party's over!

Buzz careens down the alley. The SIREN wails.
A speeding car rounds the corner, streaking past the alley.

Buzz takes no notice and runs toward the street.



| NT. POLI CE CRU SER - TRAVELI NG - RAI'N - CONTI NUOUS
The crui ser chases a speeding car around the corner.
The headlights fall upon Buzz, frozen like a rabbit.

The crui ser mows down his frozen form

EXT. POLICE CRU SER - RAI'N - CONTI NUQUS
The crui ser SCREECHES to a halt, then backs up.
MASON, the driver, and GARRETT, riding shotgun, junp out.

MASON
| didn't even see him Shit!

He slams his fist on the hood angrily.

MASON ( CONT' D)
Call it in!

| NT. POLICE CRUI SER - RAI'N - CONTI NUCUS
Garrett junps into the drivers seat and keys the radio:

GARRETT
Di spatch. this is Abel Three Four.
We just nailed a jay-wal ker during
pursuit of the perp Chrysler.

DI SPATCHER (O. S.)
(filtered)
Copy, Three Four. Wiat's his
condi tion?

Mason ki cks Buzz's body. He's bl eeding out of the ears.

MASON
Better order cold storage.

GARRETT
He's history. Call the norgue.

Dl SPATCHER (O S.)
(filtered)
Copy. W got two units on your perp.
Bag the citizen and wait for the

chopper.

MASON
Make it quick, the natives are
restl ess.

Street people wait omnously in the shadows.



The radi o CRACKLES static, then,
DI SPATCHER (O. S.)
(filtered)
Ten-four. ETA of the Evac Chop is
five short ones. Hang on.
Garrett reaches under the seat and wthdraws a flare gun.

He | oops one into the black sky. The shimrery red gl ow of
the flare illum nates the street.

The locals retreat into the shadows.
Mason readi es his gun.
MASON
Make it three mnutes or else bring
a whol e bunch of body bags with ya.

CUT TO

EXT. EVAC CHOPPER - AERI AL - N GAT (CLEARI NG

The evac chopper races between skyscrapers, the city lights
pi npoi nts in the clouds.

| NT. EVAC CHOPPER - TRAVELI NG - CONTI NUOUS

DRAKE, the pilot, glances at the dash, then | ooks at his co-
pi | ot, COOVBS.

DRAKE
| don't want to go down there.

COOVBS
VWhat's the problen? W get hazard
pay for just flying over the sector.

W'll be in and out in thirty seconds.
DRAKE
The | ocal s downed a chopper | ast
year. | heard they ate the crew
COOVBS
| thought they just ate each other!
(beat)

Look, Cap. There's the flare.
COOMBS' P.QO V. - THE STREET BELOW

is shrouded in a drizzly mst. Ared flare hangs in the sky,
illumnating a trashy back street.



EXT. STREET - N GHT

The chopper lands in a deserted lot, stirring up garbage and
scattering the red flare snoke.

Coonbs alights as Mason and Garrett trundle a body bag over
to the chopper, tossing it roughly inside the door that Drake
opens.

They yell to be heard over the ROTOR SCREAM

COOVBS
Where's the report chip?

Garret hands himthe chip, a towinch plastic rectangle.
COOMVBS ( CONT' D)
When |' m done, you want ne to file
it? O returnit to you?
GARRETT
File it, flushit, | don't care.
This asshol e screwed us out of a
five hundred dollar bust bonus.
Coonbs drops the chip into his flight suit pocket.
He slanms the door and the chopper lifts off quickly.
The cops junp in the cruiser and speed off.

CUT TO

| NT. EVAC CHOPPER - TRAVELI NG - NI GHT

Coonbs zi ps open the body bag, studies Buzz's body for a
nmoment, then goes through the pockets.

He pulls out the knife, |ooks it over closely, then places
it in his own jacket.

He pulls out sone hol ographic credit chips.

COOVBS
Si xty new dol lars. Wbrthl ess.

DRAKE (O S.)
Vell, leave a few. W're not grave
robbers, ya know. ..
Coonbs stuffs the chips in his pocket.
ANGLE ON COCKPI T

as COOVBS enters, handi ng Drake his share of the noney.



10.

COOVBS

Captain, what's your pay scal e?
DRAKE

Still a lousy E-5.
COOVBS

How d you like to nake five hundred
in five mnutes--free and cl ear?

DRAKE
New dollars? O ol d?

COOVBS
A d. There's a research facility out
in the north valley that buys stiffs.

DRAKE
And the report? Soneone'll wonder
what happened, even to this piece of
shit.

COOVBS

| got the chip. Nobody'll mss this
guy. You saw the cops--they didn't
even | ook at him
DRAKE
Ckay, give '"ema call. See if they're
open this | ate.
EXT. ABOVE THE H GHRI SES - N GHT - CONTI NUOUS
The chopper arcs off into the rainy night.

DI SSCLVE TQO

EXT. | NSTI TUTE - ESTABLI SHI NG - N GHT - LATER
SUPER
| NSTI TUTE FOR PSYCHOBI OLOG CAL STUDI ES
L. A. METRO NORTH SECTOR

The chopper settles down on the | anding pad. The rain has
stopped, but everything is still wet.

Three techs trundle a gurney toward the chopper.
The engi ne VWHI NES down.

The chopper door opens.
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Buzz's body is placed on the gurney and is wheel ed quickly
away by two of the techs.

Coonbs speaks to FELLOAS, the remaining tech
FELLOWS
How do you guys want this? Credit
chips or direct deposit?

COOMVBS
Cash. A d doll ars.

FELLOWS
We don't have any--

Coonbs shoves Buzz's knife up against Fellows' stomach.

COOVBS

| get it in old dollars, or you spil

your guts to ne.
FELLOWS

Al right, all right!

(sotto voce)
Everyone's a gangster.

He pulls a bundle of the ancient |ooking, tattered bills
fromhis pocket and counts out ten one hundred dollar bills.

Coonbs takes takes them gives the signal to Drake and the
engi nes VWH NE up.

He junps into the chopper and it lifts off.
Fell ows stands a nonent in the rotor wash, then heads inside.

CUT TO

| NT. HALLWAY - MOMENTS LATER

The gurney with Buzz's body on it is wheel ed down starkly
white corridors by several blue-snocked techs.

They push through a door marked "AUTOPSY."

I NT. AUTOPSY ROOM - CONTI NUOQUS

Techs in surgical gowns surround the body.

Everyone has the bored, detached attitude common to norgues.
NURSE BRAXTON begi ns renoving Buzz's cl ot hi ng.

Suddenly, his eyes snap open and his hand grabs her by the
t hr oat .
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BUZZ
The Hammrer!

Braxton flails weakly, her eyes popping with terror.
NURSE MECHAM drops her instrunent tray in horror.

VECHAM
My god! He's still alive!

HEAD NURSE RACI NE rushes to Braxton, and together with Mecham
pries her |oose from Buzz.

Hi s hands continue grasping at enpty air, weakeni ng.
Br axt on coughs and wheezes, backi ng away.

Raci ne grabs a hypo and thrusts it into Buzz's |eg.
He convul ses, then lies still.

RACI NE
Get Dr. Porter inmediately!

No one npbves.
RACI NE ( CONT' D)
MOVE!
| NT. DI RECTOR S OFFI CE - CONTI NUOUS

DR. HAROLD CASTNER (|l ate 50s), sits at his conputer, which
shows a rotating GRAPHI C of a human brain.

He carries on a conversation with the conputer which appears
on the screen.

CASTNER
Li st reasons for chinp's death
COMPUTER
| nsufficient data.
CASTNER
Shoul d we pl an anot her sim an
downl oad?
COMPUTER

| nsufficient data.

CASTNER
VWhat shoul d we do next?

COVPUTER
Wor ki ng. ..
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The phone RINGS. Castner uncradles it.

CASTNER
Dr. Castner... Really! Did you notify
Dr. Porter? I'lIl be right there.

He | ooks once again at the screen.
THE SCREEN
The "wor ki ng" response continues to blink.

CASTNER (O S.) (CONT' D)
wel | ?

The screen goes nonentarily blank. Then:
COVPUTER
Subj ect feedback essential. Next
| ogical step is a human downl oad
recipient.

CASTNER
The ri sks?

COVPUTER
Unknown.

CASTNER
| ooks glumy at the screen, then | eaves.
ANGLE ON SCREEN
PUSH IN to the word "Unknown. "
CUT TO

| NT. AUTOPSY - MOMENTS LATER

DR. ALEX PORTER, bl ack, m d-40s, athletic and confident,
bursts through the doors.

Everyone stands aside, eyeing Buzz's notionless body.
Raci ne approaches him

PORTER
VWhat the hell's going on?

RACI NE
Routine instructional autopsy, Dr.
Porter--except this one wasn't
exactly... dead.
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PORTER
Condi ti on?

RACI NE
Severe internal abdom nal bl eed.
Broken hip, two fractured--

PORTER
Has he flatlined?

RACI NE
Neuroscan indicates his brainis
intact. W m ght be able to save him
if...

Porter pushes her aside and approaches Buzz. He stands
silently for a nonent, |ooking at the body.

Then suddenly, he wheel s around.

PORTER

Get himto the Chanber.
RACI NE

But, Dr. Porter... he's alivel
PORTER

NOW

Buzz is | oaded on a gurney and whi sked out of the room

| NT. HALLWAYS - CONTI NUOQUS
MOVE W TH THEM down t he spotl ess corridors.

After several twists and turns, we pass through anot her
doorway with the words above it:

PROIECT DOMNLOAD

DOWNLOAD CHAMBER
AUTHORI ZED PERSONNEL ONLY
A guard stands aside as the team whi sks the gurney through.

The doors VWH SPER shut behi nd t hem

| NT. DOWNLOAD CHAMBER - CONTI NUOUS

The techs place Buzz's body on a large white slab that has
an inpression on it in the shape of a human body.

The scanner stands at the head of the table: a | arge donut-
shaped apparatus standing on end, simlar to a CAT scan.
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Nunerous techs work at term nals arcing around the scanner.
Buzz is hooked up to a breather.
Dr. Castner enters the room

Porter grabs himand pulls himover into a corner, out of
earshot of the others.

PORTER
Harold, this is the break we' ve been
waiting for! He's alive, his brain's
intact, and he's young! The perfect
subj ect!

CASTNER
We don't know anyt hi ng about him
Who he is, his background, anything--
| don't |ike working in the dark

Al ex!

PORTER
Until we start working with humans
we'll remain in the dark! You're

al ways pressing us to nove faster!
This is our chance! A quantum | eap!

Castner gets the nessage. He | ooks away from Porter

DR. COLLINS, psychiatrist, md-30"s, thin and nervous,
interrupts Castner's thoughts.

CCLLI NS
EEG fl atlining, Doctor.

Everyone | ooks at Castner. He pauses a nonent, thinking.

CASTNER
Okay, do it. Before |I change nmy m nd.

The transfer crew | eaves.

PORTER
Begi n procedure.

| NSERT - MONI TOR
The read-out begins:

DOMLOAD ROUTI NE

> Life Functions: CRITICAL
> CPU Status: ON-LINE
> Matrix Status: READY (Dblinking)
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TECH DAVI ES
| ooks up from her screen.

DAVI ES
We're ready, Dr. Porter.

On the bodysl ab, Buzz's body suddenly hitches. He opens his
eyes and reaches out, grabbing Castner by the throat.

Collins, Porter, and Harrison try to pry Castner | oose from
Buzz's trenmendous grip.

CASTNER
For God's sake, kill life support!

Collins switches off the breather. It wheezes to a halt.

Buzz arcs his back one last time and lies still, releasing
Castner's neck fromhis grip.

Cast ner staggers back, dazed. He rubs his neck, coughi ng.
| NSERT - THE MONI TOR

lines slowy flatten, then finally flatline.

BUZZ'S P.OQ V. - THE FACES

of Collins, Porter, Harrison and Castner gradually fade,
di sappeari ng down a bl ack tunnel.

FADE QUT.

OVER BLACK:
The voices grow nore and nore distant and indistinct:

CASTNER (V. Q)
Good | ord!

PORTER (V. Q)
You okay?

CASTNER (V. Q)
Yeah... go ahead.

HARRI SON (V. O.)
He' s dead, Doct or

PORTER (V. Q.)
Freeze him

COLLINS (V.Q)
I njecting freeze conpound.
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The sound of a GAS HYPO bei ng adm ni st er ed.

A sudden, searing SCREAM erupts, echoing down the mnd's
corridors as Buzz's brain is frozen.

It weakens and fades, finally dying out conpletely.
SCUND FADE QUT.
FADE | N:

| NT. DOAMNLCAD CHAMBER - MOMENTS LATER
ANGLE ON THE COVPUTER SCREEN
as the followng is entered:
> Downl oad Routine: BEG N
> Status: RUNNI NG (blinking)
FADE OUT.
FADE | N:

EXT. GENTECH HEADQUARTERS - ESTABLI SHI NG - DAY
Huge, well appointed twin towers denote power and strength.
SUPER:

GENTECH | NTERNATI ONAL HEADQUARTERS

| NT. HAPSCOVB' S OFFI CE - CONTI NUQUS

CHAI RMVAN HAPSCOMB, early 60s, gray haired, fit and tanned,
| ooks out over the skyline.

Hi s deskless office consists solely of two chairs facing
each other. By his chair is a small view screen consol e.

A BUZZER sounds.

SECRETARY (V. Q.)
Chai rman? Dr. Reynolds is here.

HAPSCOVB
Send himin.

The door opens and PAUL REYNOLDS, psychiatrist, enters. He
is 32, average build, with sandy hair. He is unconfortable
in these surroundi ngs; neetings with the Chairman are not
pl easant .



Hapsconb rises and turns off the viewer. He is dressed
casually; no tie or suit.

He wal ks over to Paul, hands outstretched.

HAPSCOVB ( CONT' D)
Hell o, Paul. Sit.

He notions Paul toward the other chair. They both sit.

PAUL
Hel l o, M. Hapsconb.

HAPSCOVB
You okay, Paul ? Need a trank?

PAUL
VWhat | can do for you, sir?

HAPSCOVB
Are you famliar with one of our
subsidiarys: the Institute for
Psychobi ol ogi cal Studi es?

PAUL
Never heard of it.

HAPSCOVB
A staff nmenber has had a breakdown.
| want you to treat him

PAUL

Don't they have a psychol ogi st?
HAPSCOVB

Yes.
PAUL

So why doesn't he do it?

HAPSCOVB
Because the patient is the resident
shrink: Bill Collins.

PAUL

Bill Collins? You' re kidding!
HAPSCOVB

You know hi n?
PAUL

We interned together! | didn't even

know he was working for GenTech--

HAPSCOVB
So you'll go and | ook him over?

18.
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PAUL
O course, but |--

HAPSCOVB
Adj ust your schedul e so you can devote
your full time to his recovery.

PAUL
| doubt it wll take all my tine. |
have ot her patients--

HAPSCOVB
I|"mtransferring you to IPS until
Col l'ins recovers.

PAUL
But sir, |'m needed here..

Hapsconb rises fromhis chair. The interview is over

HAPSCOVB
You' re needed where | tell you you're
needed. | want you out there today.
PAUL
Yes sir.
HAPSCOVB
Fix himup, Paul. W need himwell...
badl y.

CUT TO

EXT. | PS I NSTI TUTE - DAY

Paul drives through the main gate. Guard dogs patrol the
perineter.

The building itself is concrete and austere, surrounded by
| awmns and shrubbery, beyond which are tall chainlink fences
w th signs affixed:
WARNI NG STAND CLEAR!
DEADLY ELECTRI CAL CHARGE
Paul pulls into a parking space near the front entrance.
He gets out of his car and wal ks to the doorway.

Jutting up fromthe ground is a security nodul e.

Paul places his pal mon a hand-shaped scanni ng screen. A
i ght passes quickly across it. He renobves his hand.
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| NSERT - THE SCREEN
di spl ays the foll ow ng:
> Visitor: PAUL REYNOLDS, M D.
> Security: LEVEL C
BACK TO SCENE

A CLICK is heard and the door beyond opens quietly.

| NT. LOBBY/ HALLWAY - CONTI NUQUS

Paul is greeted by Dr. Castner, who has shed his blue snock
in favor of a suit. They shake hands.

CASTNER
Wel come to IPS, Dr. Reynolds. |I'm
Har ol d Castner, Executive D rector
Pl ease.

MOVE W TH THEM as they wal k down the corridor.

PAUL
| know of your work with gene
spl i ci ng.

CASTNER

VWell, thank you, but that's ancient
hi story these days--

PAUL
What can you tell ne about Bill
Col I'i ns?

CASTNER
| understand he's a friend of yours.
" m sorry.

PAUL
News travel s.

CASTNER
He's had a psychotic break.

PAUL
VWhat caused it?

CASTNER
We don't know really know

They round the corner and find thenselves face to face with
two ot her doctors.
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Dr Porter is speaking with DI ANA HASTINGS, |late 20s, fair
ski nned and dar k- hai r ed.

Paul stops in his tracks, stunned, staring at D ana.
D ana | ooks up. Her eyes neet Paul's and she bl anches.
Castner and Porter exchange a | ook.
CASTNER ( CONT' D)
Doctors Porter and Hastings, this is
Dr. Paul Reynol ds.

PORTER
|'"'m Al ex Porter, head neurol ogi st.

He hol ds out his hand expectantly. Paul ignores him

PORTER ( CONT' D)

Doct or ?
Paul is still staring at Diana. He takes Porter's hand
absent|y.
PAUL
Oh. Hi
CASTNER

And this is Dr. Diana Hastings, head
of conputer science.

They nmake no nove to shake.

CASTNER ( CONT' D)
You two know each ot her?

PAUL
W did once. Hello, D ana.

DI ANA
Good to see you again, Doctor

She hol ds out her hand. Paul takes it.

CASTNER
VWll, Dr. Collins is in here..

| NT. ANTEROOM - CONTI NUCUS

Dr. Castner presses a conbination on a keypad and t he door
opens on a small anteroomw th a two-way mrror, beyond which
is a padded cell

Inside, Collins lies in a fetal position. He is wearing only
a hospital gown. Hs eyes are red and wild, his hair an oily,
matt ed mass. Sweat pours off him
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Hi s hands are pressed firmy against his tenples, and he
sobs quietly.

PORTER
W were afraid to sedate hi m because
we wanted his mnd to be clear. But
as you see. ..

PAUL
He seens to be in trenmendous pain.

CASTNER
Doctor, he's very inportant to the
research team here.
Paul | ooks at Castner, then turns to the w ndow.

PAUL
l'd like to visit with himhimal one.

Cast ner pauses a nonent, then concedes.

The doctors exit.

Paul rummages through his bag. He | oads a gas hypo, unl ocks
the door to the cell and steps through.

| NT. CELL - CONTI NUOUS

Coll'ins appears not to notice, his eyes shut tightly, his
hands pressed against his tenples.

CCLLI NS
GET QUT! LEAVE ME ALONE
PAUL
Bill, it's me. Paul Reynol ds.

Collins opens his eyes. H's brittle voice cracks.

COLLI NS
Paul ? He's trying to kill ne!
PAUL
Who is?
COLLI NS
He'I'l kill us all!
PAUL
Bill, 1'mgonna sedate you a little

so you can rel ax--

CCLLI NS
No! He's com ng
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PAUL
Nobody's gonna hurt you. Here.

Paul injects the hypo into Collins' arm who struggles a
nmoment, then goes |inp.

Paul turns to the window to see if he can see the others
t hrough the one-way glass. H s reflection stares back.

Coll'ins' eyes suddenly snap open. The whites are clear and
cruel. He junps to this feet, scream ng

He rushes at Paul, grabbing himaround the neck, choking
him He has the strength of two nen.

Paul goes down, Collins on top. Paul tries to yell for help,
but Collins has himaround the neck, choking him

Paul grasps for the hypo. It is just out of reach.
Collins' eyes are wildly frenzied.

Paul grows paler, closer to blacking out. Finally, his fingers
find the syringe.

It makes a snooth arc, and finds its mark on Collins' back,
unl oading itself fully therein.

Collins goes I|inp.

Paul throws Collins off and stunbles out of the cell.

| NT. ANTEROOM - CONTI NUQUS

Paul falls headlong into the other doctors as they rush in
the door. is shirt is torn and he's bl eedi ng over one eye.
H s neck is bruised and swol |l en.

CASTNER
VWhat happened?
PAUL
Where were you?!
DI ANA
You said you wanted to be alone with

hi m
Paul | ooks toward the wi ndow as he rubs his neck.
PAUL
| snowed himand he went crazy! |
gave himw th the entire hypo! It'l
kill him

He shoves Castner away fromthe w ndow.
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PAUL'S P.O. V. - COLLINS

far frombeing comtose, withes fitfully, talking to hinself,
t he sweat pouring off him

BACK TO SCENE

PAUL ( CONT' D)
He ought to be comat ose!

CASTNER
What' s he sayi ng?

PAUL
He thinks sonmeone's trying to kill
hi M What happened?

CASTNER
| told you, we really don't--

PAUL
|"mtaking himto County General

PORTER
Can't you treat him here?

Soneone is POUNDI NG on gl ass. The doctors turn.

It's Collins. Tears streak his face. His |ips nove slowy,
mout hing: "Help ne!l"”

PAUL
Can he see us?

PORTER
O course not.

CASTNER
Cone, we'll tal k outside.

As he | eads Paul fromthe room Paul | ooks back over his
shoul der at Collins' pleading, tear-streaked face.

CUT TO

| NT. HALLWAY - MOMENTS LATER

Castner guides Paul down the hallway. The other doctors
foll ow.

CASTNER
What did you give hin

PAUL
Third phase beta-endorphin --
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CASTNER
A neural bl ock?
PAUL
It's got a good track record. | could

up the dose a little--
A NURSE appears, running around the corner.

NURSE
Dr. Castner! Cone quick

Everyone dashes madly back toward the Cbservation Room

| NT. OBSERVATI ON ANTEROOM - CONTI NUOUS

The doctors run in. Porter and D ana stop at the w ndow.
Castner opens the door and steps through wth Paul .

The Nurse stands frozen at the outer door.

CASTNER
Ch ny CGod. ..

Collins lies, his head horribly twisted to the side. H's
eyes stare bl ankly.

The doctors are aghast.
D ana | urches out the door.
Porter kneels, touching Collins' neck.

PORTER
Neck' s broken.

PAUL
What ?

PORTER
He broke his own neck... Is that
even possi bl e?

Paul grabs Castner by the | apels, shoving himagainst the
wal | . Castner doesn't put up nmuch of a fight.

PAUL
VWhat the hell is going on here?

Castner blinks his glazed eyes but doesn't respond.

Paul drops himand heads out to the corridor.
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Castner's chest is heaving, sweat dinples his brow He slowy
slides down the wall next to Collins' tw sted body, funbling
in his pocket for sonething.
Porter kneels beside him

PORTER
Your heart?

Cast ner nods weakly.

CUT TO

| NT. WOMEN S RESTROOM - MOMENTS LATER
Diana is bent over a toilet, gagging.

Paul bursts in. No one else is present. He kneels by her.

PAUL
You okay?
DI ANA
Alittle wiozy, that's all. I'"mno

conbat nedic.

She sits by the stool, her hand draped over the bow . Her
eyes are red and puffy, her nose running. She's a ness.

Paul dabs at her face with sone tissue.

PAUL
Are you okay? Do you have to..

DI ANA
No, | think |I'm done.

She | ooks up at himfor the first tinme. Something passes
bet ween t hem -sonet hing ol d and deepl y hi dden.

DI ANA ( CONT' D)
We gotta stop neeting like this.

He hel ps her to her feet and gui des her out of the room

PAUL
| know all the romantic spots.

DI SSCLVE TQO

| NT. CONFERENCE ROOM - LATER

Castner sits in his chair, staring blankly. D ana nurses a
gl ass of water. Porter stands, |ooking out the w ndows, across
the I awns. Paul paces.



PORTER
Dr. Reynol ds, perhaps we should
explain a few things to you...

PAUL
Ch, yes, like for starters, tell ne
why a man who is terrified of being
mur dered turns around and two ni nutes
later kills hinsel f?

PORTER
We're not sure he did, are we? He
m ght have fallen. O --

PAUL
Doctor, if you're going to lie, at
| east be creative. 'Cause the old
man will be interested to know you
may have caused an enpl oyee's death..

CASTNER
The Chairman is quite well informed
about what is going on here. A
research has its downside- -

PAUL
This is research rel ated?

| NSERT - CASTNER
presses a button under the table.
BACK TO SCENE

DI ANA
We're pursuing an inportant |ine of
research called Project Down--

CASTNER
Dr. Reynol ds, would you give us a
monment alone? It's a matter of
security, really.

He notions toward the door.

PAUL
| "' m not goi ng anywhere.

The door opens. The head of security, BLAKELY, 40,
muscul ar build, enters.

BLAKELY
Yes, sir?

27.

bl ack,
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CASTNER
M. Bl akely, would you pl ease show
Dr. Reynol ds the | obby? W'll need
hi m back here nonentarily.

BLAKELY
We'll be right outside.
(politely; to Paul)
Doct or ?

Paul | ooks at Diana, who is turned, |ooking out the w ndow.
Bl akely takes himfirmy by the armand | eads hi mout.
CUT TO

I NT. WAI TI NG ROOM - MOMVENTS LATER

Bl akel y shoves Paul roughly into a chair. Paul starts to get
back up. Blakely points a finger.

BLAKELY
Don't even think about it.

Paul eases back in his chair.

| NT. CONFERENCE ROOM - CONTI NUOQUS
Di ana stands by the w ndow. She wheel s around, furious.

DI ANA
Was that really necessary?

CASTNER
We have to discuss this before we
tell him anyt hing.
(beat)
Just how well do you know Dr.
Reynol ds?

DI ANA
What's that got to do with it?

PORTER
He's an out si der!

DI ANA
He has security cl earance!

CASTNER
A man just died in there!

PORTER
He's a spy for the Chairman



DI ANA

Why? Hapsconb gets reports.
PORTER

He knows we hol d t hings back.
DI ANA

We do?
PORTER

Don't be so naive. The mnute the
Chai rman finds out we've had a
successful download, he'll pull the
Project from us.

CASTNER
There's a power struggle anong the
board nmenbers. If Download is
successful, Hapsconb mai nt ai ns
control. But his tinme is running
out .

DI ANA
The Col i ns downl oad wasn't exactly
"successful . "

PORTER
But we're on the verge of a
breakt hrough! It's only a matter of
a few days--or weeks!

CASTNER
Hapsconb nay have sent Reynolds to
spy. W need to watch him
(to D ana)
Renew what ever it was you had goi ng
bef ore.

DI ANA
Are you asking ne to mani pul ate him
because |I''m a wonan?

PORTER
He's telling you to do whatever it
t akes!

DI ANA
| don't think being a spy is part of
ny job description!

CASTNER
Nothing is going to jeopardi ze the
project! He's your responsibility!
(cal m ng)
Now. Di ana, would you pl ease get Dr.
Reynol ds?

29.



She | ooks

qui zzically at Castner, then Porter,

As the door closes, Porter nears Castner.

D ana and

PORTER
Harold, this is suicide! W can't
trust himl O her, for that matter.

CASTNER
No, but we can use them both. |'ve
got sonmething in mnd...

Paul enter the room Castner | ooks at

CASTNER ( CONT' D)
| f the Chairman vouches for you,
that's good enough for us.

PAUL
Fine. To begin with, what exactly is
this "Project"?

CASTNER
Dr. Porter?
PORTER
A.l. conputers have repl aced humans

in many tasks. Unfortunately,
scientists thensel ves appear to be
getting dunber all the tinel!

PAUL
I ncl udi ng me. You've already | ost
ne.

CASTNER
Pl ease forgive Al ex's social
comentary. W believe the direction

of Al. research is all wong.
DI ANA
The billions of neurons in the hunan

brain make it a hundred tinmes nore
conpl ex than the nost advanced
conput er!

PORTER
Conmputers will never be smarter than
their programmers--faster, maybe,
but not snarter.

CASTNER
The brain is the ultimte conputer--
it's futile to try to imtate it.
The solution is not to mmc
intelligence, but to increase it.

30.

t hen | eaves.

Paul .
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D ana rises and touches a button on the desk.
The roomlights dim A screen glows in the far wall.
THE SCREEN

shows a graphic of the human body. W pass through the spinal
cord, upwards to the brainstem past the cerebellumand m d-
brain, working our way to the cerebral cortex neuron net.

| NTERCUT

DI ANA
Qur research targets the basic
probl ens of transferring data to and
fromthe brain.

PORTER
|"msure you're famliar with Dr.
Castner's work in catal oging the
conposition of neurotransmtters.

The conputer graphic holds on a neuronal synapse. Electrical
storns rage at the pre- and post-synaptic nenbranes.

Neurotransmtter nol ecules float across the synaptic cleft,
seeki ng space-specific receptors on the opposite nenbrane.

As they nestle into the receptors, bursts of energy are
emtted, and electricity flows into the receptor cell,
coursing through the axon.

An enzynme separates itself fromthe charge and heads toward
the cell's nucl eus, where it breaks through the nucl eus
menbr ane and pierces the core, exposing the spiraling
intertw ned strands of the DNA doubl e heli x.

CASTNER
When we think, neuro-transmtters
cross the synapse and activate second
messenger enzynes that enter the
nucl eus and chip off parts of the
DNA nol ecul e. These chips are
transforned into new, enduring
prot ei ns--nmenori es!

The DNA doubl e helix unravels and exposes its inner structure.

The enzynes enter the expl oded strands and chip off parts of
the DNA, which interact with a codi ng agent nol ecul e.

CASTNER ( CONT' D)
The result is a new protein nolecule
which is the mrror inage of the
protein nolecule that first appeared
at the synaptic nenbrane.

( MORE)
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CASTNER ( CONT' D)
These nenory proteins link with
proteins in other neurons to create
an intelligence web |Iike a hol ograph--
t he key to understandi ng how t he
m nd wor ks.

The graphic changes to a FILM of a huge, cylindrical tank
squatting inposingly under lowlights in a large room It is
face by a bank of conputer termnals. Myriad fiber optic
filaments enter the tank, blinking and glistening their [ight
nmessages.

DI ANA
We cl oned the DNA codi ng agent and
created a chem cal solution to contain
it.

PAUL
A chem cal conputer?

DI ANA
Not a conputer. A plasma-based matri x.
Unfortunately, we can't decipher it.

PAUL
Wy not ?
DI ANA
It's not code, it's billions of

chem cal proteins suspended in a
pl asma grid.

The FI LM now shows a nonkey on the bodysl ab, contacts over
its eyes, technicians surrounding it. Hypos and dermc are
adm ni st er ed.

The conputer cycles up. Lights blink. Data scrolls on screens.

PORTER
Qur first subjects were rhesus
nonkeys.

CASTNER

When the donor dies, we download its
brain patterns into the matrix, where
t he cl oning agent reconfigures the
matrix to match the nmenory proteins
in the nonkey's neurons. Then, we
downl oad the data into a recipient
nonkey, and through trial and error,
we finally achieved a conplete

downl oad. Unfortunately, the nonkeys
can't tell us about the downl oad
effects.

The FILM ENDS. Porter turns on the |ights.



Port er

PAUL
Doesn't a downl oad over-wri
menories of the recipient?

PORTER
Vell, it's hard to tell wt
they're all so nmuch alike.

te the

h nonkeys;
But we do

know t hat humans use only a smal

portion of our brain capaci
is substantial roomfor the
data, w thout over-witing

exi sting neural net.

CASTNER
|l magine! Alifetinme's worth
know edge transferred in m

PAUL

ty. There
i ncom ng
t he

of
nut es!

None of this explains why a man is

| ying dead down the hall

PORTER
Collins was the first hunan
We believe his psychotic br

reci pi ent.
eak

occurred due to the huge anmount of
i ncom ng data. Next tine, we'll

downl oad just a portion of
matri x. ..

PAUL
You' re gonna do this again?

PORTER
O course. The probl em was
quantity of data from Donor

PAUL
"Donor Zero"?

PORTER
That's what we call him W
anbul ance brought himto us
dead. ..

| ooks at Castner for approval,

PORTER ( CONT' D)
...on arrival. W downl oade
into the matri x, and- -

PAUL
VWho was he?

PORTER
W don't know. A derelict,

t he

in the
Zer o- -

en the
, he was

who nods gravely.

d him

we think.

33.
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PAUL
You downl oad sonething into Collins
that kills himand you' re not worried?
Shoul dn't you get a donor you know
somet hi ng about ?

PORTER
Dead people don't grow on trees,
Doctor! W used what we had! O do
you suggest we Kkill sonmebody and use
their brain?

CASTNER
The donor's identity is not inportant--
the download is nere data. What is
inportant is the feedback fromthe
recipient. We can't progress further
wi thout this inportant first-hand

know edge.
PAUL
That doesn't answer--
CASTNER
This is newto you, but I"'msure in
tinme you'll feel as strongly about
Downl oad as Dr. Collins did.
(beat)
Dr. Hastings will show you the
facility.

He shakes Paul's hand. Di ana | eads Paul out the door.

CUT TO

| NT. HALLWAY - MOMENTS LATER
Paul and D ana wal k down the corri dor.

DI ANA
As you can see, we're very self-
sufficient here, and quite secure--

PAUL
| can't believe you're a part of
this insanity!

DI ANA
What's that supposed to nean?

PAUL
Don't tell nme you agree with this
"mad scientist" routine.
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DI ANA
If you' re asking if | support the
direction of our research, then the
answer is "yes."

PAUL
No, | mean Colli nsl!

DI ANA
There was no way to foresee his death--
and it won't happen again, so rel ax.

They arrive at the Downl oad Chanber.

She places her pal mon a hand-shaped viewer which |ights up.
Her nane appears on the screen above the viewer.

The door opens and they enter.

| NT. DOWNLOAD CHAMBER - CONTI NUOUS

The chanber is a rotunda with conputer banks skirting the
central area. Myriads of colored lights illum nate the
conputers, where screens scroll data. A DULL THROB i s heard.

Di ana points to the far end of the room where conputers
converge upon a large cylindrical shape.

DI ANA
The matrix CPU. The pl asma banks
t hensel ves are in the basenent.

She gestures proudly at the scanner.

DI ANA ( CONT' D)
This is the NVR scanner. W use it a
little differently than your | ocal
hospi tal does. Wen the nmagnetic
field vibrates the protons in matter,
the resulting radio signal is read
by the scanner. Each chem cal in the
body has its own uni que frequency.
The cloning agent in the matrix then
reconfigures the plasma to duplicate
t hat chem cal

(beat)

There's only one drawback. .

PAUL
Only one?

DI ANA
Al'l brain activity nmust be term nated--
t he donor must be dead.



She hol ds

PAUL
That's some drawback

DI ANA
And upon death, we use this..

up a scary-looking gas syringe.

DI ANA ( CONT' D)
...toinject the freeze conpound
that stops all brain activity.

PAUL
But if they're dead, isn't al
activity stopped anyway?

DI ANA
Yes, but the protein conbinations
begin to deteriorate i medi ately.
The conpound freezes the process. It
must be adm nistered within three
m nutes after death.

36.

Paul approaches the bodysl ab, picking up the contacts with
fiber optic threads attached.

PAUL
And t hese?

DI ANA
Cont act -1 enses. The recipient wears
them The optic nerve is the best
conduit through which to transmt
the data to the brain.

PAUL
(musing to hinself)
The wi ndows of the soul.

He turns to D ana.

PAUL ( CONT' D)
They say you can | ook in sonmeone's
eyes and tell if they're lying...
Come here.

DI ANA
Paul , in med school you injected
dyes into mce, then chopped off

their heads and sliced up their brains
to study them didn't you? Sonme suffer

so that others can |ive.

PAUL
That's good logic--so long as it
isn't your brain they're slicing up.



DI ANA
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It may surprise you, Paul, but Collins
wasn't the only one who vol unt eer ed.

| did, too.

PAUL
Are you crazy?

DI ANA

| s that your professional opinion or
just nore of your uninfornmed cynicisnf?

(beat)

That's the tour. Now, there's soneone

you shoul d neet. ..

She strides toward the doorway as Pau
the contacts and foll ows her out.

| NT. SURGERY PREP ROOM - LATER

reluctantly repl aces

DI SSCLVE TQO

STEVEN MARSHALL, late 20's, thin and pale, lies in a bed. He
is playing chess wwth a conputer when Paul and Di ana enter.

DI ANA

...And this is our next recipient.
Dr. Reynol ds, neet Steven Marshall

MARSHAL L

You here to give me a reprieve? Any
m racle cures discovered today?

PAUL
Excuse ne?

DI ANA
Steven, Dr. Reynolds is a

psychiatrist. He's here to exam ne

you before the downl oad.

MARSHAL L

Geat--1"mrarin' to go! Sick of
| ayi ng around here, getting ny throat
ri pped out by this kam kaze conputer

The conput er BEEPS | oudly.

COMPUTER
Checkmat e.

MARSHAL L
See? Shit.

COMPUTER

Thank you for a fascinating gane.
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MARSHAL L
Screw you, Chester.

COMPUTER
You' re wel cone.

Marshall turns fromthe conputer to Paul

MARSHAL L
Well, Doc, fire away!

PAUL
I"d like to know i f you understand
the risk you're taking.

MARSHAL L
| know Collins nelted down, but that
doesn't bother nme! | don't have nmuch

time anyway.

DI ANA
St eve has | eukeni a

MARSHAL L
|"ve got six nonths, so why not?
GenTech takes care of ny wife and
kid for life.

DI ANA
Steve is well trained in biofeedback
a perfect subject.

MARSHAL L
You got it. Class "A" lab rat. Lemme
at that maze.

PAUL
You coul d die, Steve.

MARSHAL L
| know when, where and how.
(beat)
That's nore than you know, Doc.
FADE QUT.

FADE | N:

| NT. DOWNLOAD CHAMBER - AFTERNOCON

The doors whi sk open and Paul enters. The roomis full of
bl ue-coated techs preparing for Marshall's downl oad.

Diana is at the far end of the roomat the CPU She sees him
and waves.
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He waves back unenthusi astically.

Paul shoul ders his way through the techs and approaches
Castner, who smles sunnily.

CASTNER
Dr. Reynolds! Just in tine. | read
your report on M. Marshall. As you
see, he's under no duress.

Paul | ooks at Marshall, who smles at him his hand rai sed
in the "thunbs up" gesture.

Paul grimaces a smle in return.

CASTNER ( CONT' D)
He's really quite healthy--nentally,
at least. You said so yourself.

PAUL
That makes one of us.

He turns away and crosses to Diana. She pulls down her gl asses
and beans at him

DI ANA
| thought you weren't com ng.

PAUL
l'"'mtoo norbid to stay away.

DI ANA
Everything will be fine.

PAUL
It's just chem stry, right?

DI ANA
That's right.

Paul gives her a skeptical |ook. He turns at the sound of
Dr. Castner's voice.

CASTNER
Begin final prep sequence.

injects a gas hypo sedative into Marshall's arm He

MIller
i ffens, then rel axes.

st
A respirator is affixed to this face, the punp noving slowy.

Porter supervises as Harrison affixes the contacts to
Marshal | 's eyes.

Davies sits at her console, studying the brain activity.

The nonitor shows the heart rate and EEG activity sl ow ng.
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Harrison affixes a derm patch on Marshall's forearm

HARRI SON
| nduci ng non- REM sl eep. Cycling down
nicely.

PORTER
Stabilize body functions at sixty
percent .

CASTNER

Let's hear fromthe sections.

DAVI ES
CPU |i nk confirnmed.

HARRI SON
Subj ect in non-REM sl eep.

DI ANA
The matrix is on |ine.

Castner takes a | ook around the room Every eye is on him
He takes a deep breath and nods.

CASTNER
Ckay, let's do it.

| NSERT - THE MONI TOR
as the follow ng words are keyed in:
> Downl oad Routing: BEG N
> Status: RUNNI NG (blinking)
BACK TO SCENE
AHUMTfills the air as the CPU cycl es up.
The techs study their readouts.
Paul stands at the foot of Marshall's body.
The lights in the arena cycle |ower for a nonent.
| NSERT - THE MONI TOR

i ndi cates a huge anount of information passing into Marshall.
The nunbers fairly whiz by.

BACK TO SCENE
Everyone stands transfi xed.

Monents pass, then the lights grow brighter



Davi es reads from her nonitor
DAVI ES
Routine conplete. W've got EEG
spi kes, but they're nom nal .

CASTNER
Vital s?

| NSERT - ANOTHER MONI TOR
i ndi cates normal body rhythnms: EEG EKG bl ood pressure.
BACK TO SCENE
PORTER
Non- REM sl eep deeper than ever. He
gets a lifetinme of know edge and
snores right through it!

CASTNER
Ckay, bring hi mup.

The contacts are renoved along wwth the respirator.
A gas hypo is adm ni stered.

Marshal | begins to cone around.

Castner bends over himas the others crowd in.

CASTNER ( CONT' D)
Steven? Can you hear ne?

- MARSHAL L
~ (groggily)
Is it over? Am | okay?
CASTNER
Do you recogni ze nme, son?
MARSHAL L
You're either God, Satan or Dr.
Cast ner.
CASTNER

"1l be Dr. Castner. How do you feel ?

MARSHAL L
Different, alittle.

A shadow nonentarily crosses his face.

MARSHALL ( CONT' D)
But great... great!

41.
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The room ERUPTS i nto spontaneous cheers and appl ause. Techs
hug and shake hands. Chanpagne appears mracul ously. Porter
and Castner are sl apped on the back.
Marshall holds on tightly to Castner's hand, smling at him

Castner | ooks quizzically at Marshall, wincing at the strength
of his grip.

Finally, a Tech pulls Castner away to congratul ate himand
Marshal | | ets go.

He lies back, a slight smle on his face.
Cast ner | ooks over his shoul der as the Tech shakes his hand.
Castner turns to Diana, smling a little too broadly.

CASTNER
Looks |i ke a success!

Paul steps between Di ana and Castner.

PAUL
Not so fast. | want seventy two hours
of observation before | give hima
clean bill of health.

CASTNER

Nonsense! Collins was instantly
psychotic. Marshall's fine.

Castner turns away to speak to another tech.

PAUL
So far.

Castner registers the cooment wwth a slight turn of his head.

Di ana i gnores Paul's comment and grabs a bottle of chanpagne
froma passing Tech

She takes a long pull fromthe bottle and hands it to Paul,
who | ooks at it.

DI ANA
Come on, Dr. Killjoy, let's celebrate!
How does di nner sound?

Paul | ooks up as Marshall is wheel ed out of the chanber amd
cheering techs. He is smling.

Castner turns and waves goodbye to him

Marshal | cocks his thunb, pointing his finger |ike a gun. He
squeezes the trigger as he is wheeled fromthe room
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Castner is perplexed. A shadow crosses his face.
Paul | eads D ana out of the room
FADE QOUT.

FADE | N:

EXT. RESTAURANT - ESTABLI SHI NG - N GHT

The posh eatery is located in a high-rise section of town.

| NT. RESTAURANT - CONTI NUCUS

W MOVE AMONG t he patrons of the crowded but intimte
rest aur ant.

We SEE Paul and D ana and MOVE toward them

PAUL
Very nice. |'minpressed.
DI ANA
You' re supposed to be.
PAUL
So what happens now?
DI ANA
Dessert ?
PAUL

| nmean, what happens at | PS?

DI ANA
Paul , do you know what a successf ul
downl oad neans?

PAUL
Sure. MIlions for GenTech.

DI ANA
It's a quantum |l eap in the evolution
of man!

PAUL
How can you be so sure? My line of
work deals with the mnd's illnesses--

tw sted thoughts of hate, anger and
murder! Thoughts that all too often
expl ode into destructive actions!

DI ANA
So?



PAUL
So, we all live on the brink! Haven't
you ever fantasized about killing
soneone?

DI ANA
No!

PAUL

Come on! Everybody has! But deep
inside, we're afraid of getting caught
or of God or sonething, and we don't
do it. Those noral inhibitors m ght
not transfer in a downl oad.

DI ANA
Nei t her woul d the inpul ses! W're
downl oadi ng chem cal conbi nati ons,
not people. You sound |ike aborigi nes
who believe their "soul s" can be
robbed by soneone taking their
phot ogr aph!

PAUL
You are robbing people! Everything
they' ve worked their entire life to
becone, you want to sell to the
hi ghest bi dder.

DI ANA
Peopl e al ways fear new technol ogy.
But their lives are usually better
once they accept it.

PAUL
This isn't about technol ogy! This is
about people's lives!

DI ANA
And people are the earth's nost wasted
resource! The vast majority starve
because they're too ignorant to even
know how to feed thensel ves!

PAUL
It's not lack of food that's to bl ane
for starvation, it's greed!

DI ANA
It's ignorance! And we're fighting
it--bringing equality to the world!

PAUL
You nean saneness! People aren't
created equal! And it's not fair to
gi ve sonmet hing to soneone that cost
another his life to create!

44.
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DI ANA
Now | ook who's greedy!

PAUL
Danm t, Diana! Do you think the poor
woul d do any better in a world where
the rich could buy know edge t hrough
a downl oad?

DI ANA
It's not just for the rich!
PAUL
Know edge is power. | think you'l

find that those who have power are
not very eager to share it.

DI SSCLVE TQO

| NT. HALLWAY/ DI ANA' S APARTMENT - NI GHT (LATER)

Paul and Di ana step out of the elevator and wal k down the
hall, continuing their argunent, although |ess stridently.

PAUL
The val ue of knowl edge is in its
cost--the nore you pay, the nore
it's worth! Dunping know edge into a
person doesn't nmake themintelligent
any nore than giving soneone noney
gi ves them cl ass.

DI ANA
| just want everyone to have an equal
chance.

PAUL

Then give it to themthrough equality
of opportunity, not by cloning
Einsteins. If we do that, God help
us. ..

They arrive at her doorway. She stops and turns to him

DI ANA
You know, we haven't seen each ot her
for four years and we're fighting
li ke we haven't m ssed a day. Paul,
| left you because we can't agree on
anyt hing--you' re infl exible,
sel f-ri ghteous and- -

PAUL
Don't forget narrow
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DI ANA
And narrow.

PAUL
And you're still trying to change
t he worl d.

DI ANA

| guess sone things never change.
They both smle, enbarrassed.
She works the keypad | ock by the door. It opens and D ana
enters. The lights are off and the city lights tw nkle through
t he sheer draperies.
Paul stands sil houetted in the doorway.

PAUL

My feelings haven't. I'mstill in

| ove with | ove you.
She averts her eyes, |ooking down at her hands.

Paul steps into the room They are sil houetted against the
city lights in the b.g. He noves closer to her as he speaks:

PAUL ( CONT' D)

Until I saw you at IPS, | thought
|'"d gotten over you. | had no idea
where you were or | would have cone
after you--

DI ANA

Paul , don't...
He cones closer, nearly touching her.

DI ANA ( CONT' D)
tal k...

She puts her finger to his |ips.

DI ANA ( CONT' D)
now. . .

Paul kisses her fingertip gently and puts his arns around
her, pulling her to him

He kisses her fully, her response wavering at first, then
passi onat e.

FADE QUT.
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FADE | N:

| NT. MARSHALL'S ROOM - NI GHT

The roomis dark and quiet except for the DRONE of the nedi cal
equi pnent. Marshall tosses and turns in his bed.

BEG N NI GHTMVARE:

| NT. BAR - NI GHT

BUZZ's WDE-ANGLE P. O V. - CARL

reaches for the gun and Buzz stonps on his hand.
Buzz shoots Carl in the stomach.

Col sen | unges at Buzz, who sidesteps and trips him

Then Buzz pistol whips Colsen into a bl oody pulp.

EXT. ALLEY - CONTI NUOUS

BUZZ'S WDE-ANGLE P. O V. - THE ALLEY

wal | as Buzz gets high.

The surroundi ngs DI STORT and TW ST, becom ng surreal as the
heroi n takes effect.

| NT. MARSHALL'S ROOM - CONTI NUOUS

He gasps as the narcotic kicks in. The EEG nonitor at his
bedsi de i s spi ki ng.

EXT. ALLEY - CONTI NUOUS

BUZZ'S W DE- ANGLE P. O. V. - DONNA

Buzz pulls out his knife.

Donna draws her gun and tells himto drop it.

I NT. NURSES' S STATI ON - CONTI NUOUS
NURSE LAMBERT is deeply engrossed in a romance novel .

Beyond her, a screen nonitoring Marshall's heart rate shows
the rate increasing to dangerous |evels.
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Suddenly, a warning BELL sounds. Lanbert junps to her feet,
hits the Code Blue button, and runs toward Marshall's room
EXT. ALLEY - CONTI NUOUS
BUZZ'S W DE- ANGLE P. O. V. - DONNA
wat ches as Buzz dips the knife into a baggi e and extracts
the white powder.
| NT. MARSHALL'S ROOM - CONTI NUOUS
BUZZ' S WDE- ANGLE P. O V. - LAMBERT
bursts into the room
She sees Marshall's condition and withdraws an syringe from
a drawer.
EXT. ALLEY - CONTI NUOUS
BUZZ'S W DE- ANGLE P. O. V. - DONNA,
hol di ng the gun, begins to CHANGE FORM

| NT. MARSHALL'S ROOM - CONTI NUCQUS

Donna conpl et es her netanorphosis, becom ng Nurse Lanbert,
who hol ds a syringe instead of a snub-nosed revol ver.

BUzZ' S VO CE
Chill. I was just jokin'.

Marshall is hyperventilating and holding his head. He turns
toward the bed.

Lanbert approaches him sl owy.

LAVBERT
Steve, are you okay?

Marshal | responds, but wth..

BUzZZ' S VO CE
| got sonething for you

He grabs one of the nonitors at his bedsi de and whi ps around,
rushi ng at her.

She screans.
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EXT. ALLEY - CONTI NUOUS
BUZZ'S W DE- ANGLE P. O V. - LAMBERT
is clubbed across the face with the gun. She goes down |inply.
Buzz kneels by her and raises the knife to slash her.

BUZZ
Hanmmer of the Al m ghty.

Just as he is about to cut her, he hears the police SIREN

| NT. MARSHALL'S ROOM - CONTI NUCUS

Marshal | bends over Lanbert's inert body, a broken nonitor
| yi ng by her.

She is out cold, a bloody gash on her forehead.
Marshal | | ooks up at the sound of the Code Bl ue ALARM

BUZZ' S VA CE
We got conpany!

CUT TO

| NT. HALLWAY - CONTI NUOUS

Two orderlies nove at full sped with a gurney.

They roar around a corner, smashing headl ong into Marshall,
sendi ng himflying.

EXT. ALLEY - CONTI NUQUS

Buzz bursts fromthe alley and is hit by the police car,
sendi ng himflying.

END NI GHTMARE.

| NT. HALLWAY QOUTSI DE MARSHALL' S ROOM - CONTI NUOUS
Marshal | |ies unconscious after being hit by the gurney.
The orderlies attend to him

FADE QUT.
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FADE | N:

| NT. HALLWAY QOUTSI DE | NFI RVARY - MORNI NG

Porter is conferring wwth a nurse over a clip board when
Castner rounds the corner and, seeing Porter, quickens his
st ep.

CASTNER
How i s she?

PORTER
Bad.

They turn toward the door.

I NT. | NFI RMARY - CONTI NUQUS

Porter and Castner enter the Infirmary. There are several
beds, but only one is full.

Lanbert |lies notionless, her head bandaged. Mnitors HUM
quietly.

Porter consults the nonitor by her bed.
It shows weak vital signs.

PORTER
The bl ow to her head destroyed her
| eft eye. Extreme neural damage to
the left anterior portion of the
cortex. She may live, but...

CASTNER
She may not want to. Marshall did
this?

PORTER
| put himon Ganma- Et or pi ne. Ten
mlls an hour. 1'd like to scan, but

the side effects...

CASTNER
Right. Wait till he's stabilized.
Ten mlligranms an hour? Real ly?

PORTER
Enough to kill an el ephant and his
EEG is still spiking. |I've never
seen anything like it.
The two doctors look grimy at each other.

CUT TO
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| NT. OFFI CE - DAY
ANGLE ON MONI TOR - THE MONI TOR

shows a VI DEOTAPE of Collins just before his death. He is
alternately ranting and raving, stal king around the padded
cell, then nearly comatose as he huddles in a corner, crying.

Paul | eans back, thinking.
The Vi si Phone RI NGS
He hits the answer button and Chairman Hapsconb appears.

HAPSCOVB
How s it going out there?

PAUL
Not so good. Bill Collins is dead--
killed hinself.

The Chairman rocks back in his chair, thinking.
Suddenly, he leans forward, his face filling the screen.

HAPSCOVB
| was afraid of that. Ckay. | want
to know everything that happens! And
wat ch Castner--1'mvery concerned
about him

PAUL
Chai rman, you do know about Project
Downl oad, don't you?

HAPSCOVB
Boy, | know about everything!

The screen goes bl ank.
A knock is HEARD at the door.

PAUL
Open.

The door opens to reveal D ana. Her eyes are red and puffy,
her hands shaking slightly.

Paul gets to his feet.

PAUL ( CONT' D)
VWat's the matter?

DI ANA
Marshall had a sei zure and al npst
killed his nursel!
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Paul gently guides her out of the room

DI SSCLVE TO

| NT. HAPSCOMB' S OFFI CE - DAY (RAIN)

Hapsconb sits in a chair, |ooking out of the wi ndow. Rain
rivulets run down the windows. He rests his chin on steepled
fingertips.

Finally, he picks up a phone and dials a nunber. The ANGLE
prohibits us fromseeing the face on the screen.

HAPSCOVB

You've had a problem.. If something

breaks, | want to know... He's

desperate... As soon as there's a

successful downl oad, he'll be

expendabl e.

DI SSOLVE TGO

| NT. HALLWAY QOUTSI DE MARSHALL' S ROOM - DAY
A GUARD st ands outside the door.
| NT. MARSHALL'S ROOM - CONTI NUQUS
Marshall lies twitching in his sedated state, a bandage on

hi s head.

H s eyes flutter and twitch, his nouth opens and shuts,
mout hi ng sil ent words.

NURSE JORDAN st ands near by.
Paul and D ana enter and draw near the bed.

Paul pulls one of Marshall's eyelids open. The eye circles
wildly.

Paul fingers the I.V. drip tube. He | ooks at the nurse.

PAUL
VWhat's this?

JORDAN
Gamma-Et. Ten mills an hour drip.

PAUL
An hour? On whose orders?

JORDAN
Dr. Porter's. Should | get hinP
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PAUL
You do that.

She | eaves the room

Paul | ooks through his nmedbag and pulls out hypo. He hol ds
it up to the light.

DI ANA
VWhat's that?
PAUL
Nor epi nephrine analog. It'Il bring
himup alittle so we talk to him
DI ANA
WIl it hurt hin®
PAUL
The side effects of Ganma-Et al one
are enough to kill him Prol onged
exposure wll fry whatever brain he

has | eft.
He injects the drug into the I.V., leaving the hypo in place.

PAUL ( CONT' D)
| wanna know what the hell happened
| ast night.

Marshal | 's body begins to relax, the trenors slow ng.
After |ong nonent he opens his eyes.

PAUL ( CONT' D)
Steve? Can you hear ne?

MARSHAL L

(groggily)
Yeah. ..

PAUL
How do you feel?

Marshal | touches the back of his head and encounters the
bandage there. He w nces.

MARSHAL L
Li ke ny head's been in a bl ender.

PAUL
Do you renenber |ast night?

MARSHAL L
| had a dream It was raining..
there was a fight. The dragon....
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DI ANA
Dr agon?

PAUL
What dragon?

MARSHAL L
She had a gun so | had to stop her.

PAUL
"' m gonna bring himup sonme nore...

He injects nore fluid into the |I.V. tube.

PAUL ( CONT' D)
What happened t hen?

No response.

PAUL ( CONT' D)
St eve? Steve?

Marshal | gradually focuses on Paul's face.
A faint, slightly wicked sm|e spreads across his face.

MARSHAL L
Doc! That you?

Paul | eans over Marshall, a little afraid of what he'll do.
Di ana hol ds her breath.

PAUL
Yes, Steve?

Marshal | touches Paul's face, then drops his hand to his
shoul der, gripping tightly. H's eyes grow wide with fear.

MARSHAL L
What's happening to ne?

PAUL
A nurse was injured last night. Do
you renenber ?

MARSHAL L
There was a wonan. . .
(it dawns on him
Ch ny god! DidI...!?

PAUL
Easy, easy. Everything' s okay.

MARSHAL L
| couldn't stop him
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PAUL
Stop who?
MARSHAL L
Couldn't see his face... but it was

him.. the Ham ..

Marshal | stops cold, staring vacantly, his nmouth agape, his
eyes and gl assy.

He hol ds a monent, then:

MARSHALL ( CONT' D)
You' d better go.

PAUL
Steve, who is he?

MARSHAL L
| DON T KNOW

He | ashes out at Paul, who junps back.
Diana pulls the syringe out of the I.V.

Marshall strains at the restraints holding himin bed, then
rel axes, collapsing back into the bed.

Paul and D ana stand transfi xed. The BEEP of the npnitors
continues. Finally, they turn and | eave.

| NT. HALLWAY QUTSI DE MARSHALL' S ROOM - CONTI NUQUS

Paul and Diana energe fromthe room shaken.

Porter strides around a corner, followed by Nurse Jordan.
Paul confronts Porter.

PAUL
VWat's with the Ganma- Et ?

PORTER
It was indicated.

PAUL
| ndi cated ny ass!

PORTER
Until he recovers physically, he's
ny patient, not yours.

PAUL
He'll never live to be ny patient!
And why Gamma- Et ?

( MORE)
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PAUL ( CONT' D)
It wouldn't have anything to do its
truth serumqualities, would it? Not
to mention the radical increase in
met abi | i sm

DI ANA
What ?

JORDAN
It's one of the nost addictive drugs
in the world! He burns hot and fast,
then within a nonth, he's dead, fried
fromthe inside out!

Diana recoils at this. She | ooks at Porter.

DI ANA
|s that true?

PORTER
Your expertise is in conputers, isn't
it, D ana?
(to Paul)
And you have no idea the inportance
of the research we're doing here..

Cast ner rounds the corner, com ng upon the threesone.

CASTNER
Well, Dr. Reynolds! Diana--
PAUL
Do you know about this?
CASTNER
What' s that?
PAUL
The Gamma- Et.
CASTNER

O course. It was indicated.

DI ANA
But the risksl!

CASTNER
It's the only sedative that works.
He m ght have i njured soneone agai n--
and perhaps hinsel f, too.

PAUL
This is remarkably simlar to Collins'
case, isn't it?
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CASTNER
Yes, | suppose it is, alittle.

PORTER
| " ve had enough of this bullshit!

PAUL
You're running up quite a body count
here: Collins dead, Lanbert's comatose
and may die, and Marshall's a junkie
with a life expectancy of three weeks!
This isn't just simlar to Collins'
case! This is Collins' case!

CASTNER
|'mafraid | don't see--

PAUL
| reviewed Collins' jacket. After
t he downl oad, he becane acutely
schi zophreni ¢ and paranoi d, just

li ke Marshall. You used the sane
matri x for both their downl oads,
right?

CASTNER
O course--

PAUL

Don't you see? Your "Donor Zero"
data was defective

PORTER
VWhat makes you an expert? For the
|ast tine, the data is protein
enzymes, nothing nore! You act |ike
hi s ghost is haunting us.

PAUL
It's not his ghost--it's him

CASTNER
"Il admt we are having a bit of
difficulty wwth this. Dr. Hastings,
what's your opinion?

DI ANA
| suppose trace nenories in the data
coul d cause confusion in the mnd of
the recipient. Perhaps we should
consi der an alternate donor..

PORTER
VWhat difference would it nmake? Cur
research coul d be set back nont hs!
The problemisn't the data, but the
amount and rate of infusion--
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PAUL
That's it. |I'mdenmanding a corporate
audit of your procedures here.

He turns to go. Porter, towering above Paul, grabs him his
muscul ar arm gri pping Paul's tightly.

PORTER
You're in over your head.

PAUL
What's that supposed to nean?

PORTER
You just think about it...

Paul jerks his armfree and wal ks down the corridor, |eaving
the other three scientists staring at his back.

CUT TO

| NT. OFFI CE - LATER
Paul sits at the conputer, glowering at the blank screen.

PAUL
Log on.

| NSERT - THE MONI TOR

The GenTech | ogo appears. (The words of the conversation
that foll ows appear on the screen.)

COMPUTER
Hell o, Dr. Reynol ds.
PAUL
Proj ect Downl oad--the file on Donor
Zer o.
COMPUTER
Wor ki ng. ..

The Project Downl oad graphic appears, overlaid by a "PRIORI TY
ONE" warning synbol. Then, the file appears:

| PS FILE: 11.10. 09/ 346-A
BEG N VI DECTAPE:

| NT. DOAMNLOAD CHAMBER - NI GHT
Buzz lies on the bodyslab, the scanner at the head end.

Nuner ous techs nove about, preparing instrunents.
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Suddenly, Buzz grabs Castner by the throat.
Porter, Collins, and Harrison rush to his side.
BACK TO SCENE

PAUL
VWhat the hell?

He rewi nds the videotape and watches the sequence again,
this time in SLO MO

VI DEOTAPE

Castner is choking, Porter is yelling at Collins, who flips
a swtch.

The |ife support equi pnment stops suddenly and Buzz hitches
for his life... and | oses.

PAUL
pauses the video, sickened. He is witnessing a nurder.

PAUL ( CONT' D)
They killed him

He presses "forward" and the video rolls again.
| NSERT - THE VI DEO

The downl oad procedure continues apace. Suddenly, the video
stops and the screen goes bl ack.

END VI DEOCTAPE.
BACK TO SCENE
Paul hits several keys. Not hing.

PAUL ( CONT' D)
Computer, what's the probl en?

COVPUTER
Proj ect Downl oad cl earance revoked.

PAUL
By whonf? Porter?

COVPUTER
Term nating connecti on.

PAUL
Shi t!

Paul slanms the keyboard and gl owers at the screen.



A KNOCK cones at his door

PAUL ( CONT' D)
Who is it?

DIANA (O S.)
It's nme. D ana.

PAUL
Go away.

DI ANA
Paul , pl ease..

PAUL
Open.

The door slides silently open. Diana enters.

DI ANA
| just wanted to apol ogi ze for Dr.
Porter. He's given his life's bl ood
for the project--

PAUL
And a few ot her people's! He just
| ocked ne out of the Project files--
but not until | saw how you got your
"Donor Zero."

DI ANA
| can explain--

PAUL
Expl ai n nur der ?

DI ANA
He was dyi ng anyway! Besides, it
wasn't ny deci sion
Paul sinply glares at her.
Diana sits down and | ooks at her hands.
Nothing is said. Finally, after a |ong nonment:

DI ANA ( CONT' D)
VWhat we did was w ong.

PAUL
Then help ne find out who Donor Zero
was.

He rises and notions for her to take his place at the
conput er.

She hesitates a noment, then sits down.

60.
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DI ANA
| f you saw the video of the routine,
that's all we have.

PAUL

| want to know his identity.
DI ANA

Conput er ?
COMPUTER

Voice |.D. Hello, Dr. Hastings
DI ANA

|.D. on Donor Zero?
COMPUTER

Unavai | abl e.
DI ANA

Di sposition of body?
COMPUTER

Cremat ed.
DI ANA

Personal effects?
COMPUTER

None.
DI ANA

That's all there is...
Silence for a nmonent as Paul thinks. Then:

PAUL
Diana, if | can show that Donor Zero's
data is the root of the problem
will you stop using that data for
t he Downl oads?

DI ANA
O course, but how-?

PAUL
|"ve got an idea. Can you neet ne
here tonight after ten?

FADE QUT.
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FADE | N:

I NT. NURSES' STATION - N GHT

Di ana appears, com ng around the corner. The Guard is tal king
wth the DUTY NURSE

They both straighten as they see Diana.

GUARD
Working late, Dr. Hastings?

DI ANA
Yes. WII| you help ne nove a nodul e?
It's just down the hall.

The Guard | ooks at the door, then shrugs and follows D ana
down the hall way.

The Nurse goes back to her reading.

| NT. OFFI CE DOANN HALL - CONTI NUQUS
Di ana and the Guard enter the room The |ights go up.

DI ANA
It's this one here...

She stops as she sees a group of nonitors, clearly |abeled.
| NSERT - PAN THE MONI TORS

and STOP on one in particular: Marshall |ies, sleeping.
BACK TO SCENE

Di ana's eyes open wide. She didn't count on this.

| NT. HALLWAY OUTSI DE MARSHALL'S ROOM - CONTI NUQUS

Paul waits at the "T" intersection of the corridors, out of
sight. He peers round the corner toward the station.

The nurse is engrossed in her novel.

Paul crouches down and slips through Marshall's door.

| NT. MARSHALL'S ROOM - CONTI NUCQUS

Paul enters and and sees Marshall lying, 1.V. in place,
breat hi ng shal | ow y.

The EEG nonitor BEEPS rhythm cally.
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A security canera hangs in an upper corner of the room
Paul injects sonething into the I.V. and | eans over him

PAUL
St eve?

MARSHAL L

(groggily)
Yeah.

PAUL
Steve, |'ve given you a hypnotic.
We're going to count backwards from
ten. Then, I'Il ask you sone
guestions. You won't be afraid.

MARSHAL L
Wat ever you say, Doc...

PAUL
Ckay. Count with ne: ten, nine,
eight...
MARSHALL AND PAUL
Seven... six... five... four..
| NT. OFFI CE DOANN HALL - CONTI NUQUS

D ana and the Guard are disconnecting a nonitor fromits
support equi prent.

D ana stands between the Guard and the nonitors, shielding
his line of sight.

He bends over the table, exam ning the nmaze of cords.
She | ooks anxiously at the nonitors.
DIANA'S P.OV. - THE MONI TOR
clearly shows Paul bent over Marshall, talking to him
BACK TO SCENE
GUARD

| don't see which one you nean,

Doct or.
He turns to face her.

She qui ckly pushes hi m back before he can see anyt hi ng:

DI ANA
Ri ght there. The gray one.
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| NT. NURSES STATI ON - CONTI NUOUS

The Duty Nurse chonps her gum |l oudly, engrossed in her novel.
WE MOVE BEH ND HER and the security cam nonitor conmes | NTO
FRAME. On it, Paul |eans over Marshall.

| NT. MARSHALL'S ROOM - CONTI NUCUS

Marshall is now under hypnosis.
PAUL
St eve? How do you feel?
MARSHAL L
Weird. Feel strange... not Ilike
mysel f. ..
PAUL
Who do you feel |ike?
BUZZ' S VA CE

Nane's Buzz. Who the hell are you?
Paul straightens, shocked.

PAUL
Ah... I'mDr. Reynolds, Buzz. I'm
here to hel p you.

BUzZZ' S VO CE
Don't need any help. The Hamer's in
control, doin'" the Almghty's work. ..

PAUL
VWhat work is that?

BUzZz' S VO CE

" mthe Destroying Angel!

| NT. OFFI CE DOAN HALL - CONTI NUOUS
The Guard is stooped over, picking up a |large termnal.

D ana has one eye on the nonitor show ng Paul and Marshall,
the other on the CGuard.

The Guard hefts the termnal, trailing cables and begins to
turn to D ana.

GUARD
There! CGot it!
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Unnoti ced, Di ana steps on one of the termnal's cables, which
is still snaked under the table, jerking the Guard back down,
pi nching his fingers.
The termnal teeters on the edge.

GUARD ( CONT' D)
Quch! Damm t!

As he pulls his fingers free, the termnal topples off the
tabl e, | anding squarely on his foot.

The SOUND of breaking glass and toes is heard.

GUARD ( CONT' D)
O !

Diana turns fromthe nonitor to confort the Guard, turning
hi m snoothly away fromthe screen

| NT. MARSHALL'S ROOM - CONTI NUOUS

Paul | eans over Marshall, who is in a deep trance.

PAUL
It's last Saturday night.

Where are you, Buzz?

BEG N FLASHBACK:

| NT. ALLEY - N GHT
BUZZ'S LON W DE- ANGLE P. O V. - PAUL
stands before him towering OVER CAMERA.
BUZZ
Alley... gettin' high..
| NT. MARSHALL'S ROOM - CONTI NUOUS

Paul rummages through several drawers along the wall, finally
finding a hand mrror.

He shows it to Buzz.

PAUL
Look.
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| NT. ALLEY - CONTI NUOUS

BUZZ'S WDE- ANGLE P. O V. - PAUL
holds the mrror up in front of Buzz's face.
ANGLE ON M RRCR
Buzz gasps as he sees Marshall's reflection.
BUZZ
What the hell? Who's that?!

| NT. MARSHALL'S ROOM - CONTI NUCUS

Paul | ooks intently at Marshall, who holds the mrror.
PAUL
It's you, now, Buzz... You were..

killed in an acci dent.

BUzZZ' S VA CE
You nean |' m dead?

PAUL
Not exactly. They put your mnd in
sonmeone el se's body. ..

BUzZZ' S VA CE
At the end of a long tunnel, | saw
an old man, a black guy, and..
(long beat)
t hose bastards killed ne!

He strains at the straps binding himto the bed, his face a
contorted mask, his nouth gaping grotesquely, his eyes w de
wi th anger. Veins stand out on his forehead and neck.

Finally, he breaks down in gasping sobs, the tears rolling
down hi s cheeks.

END FLASHBACK

| NT. NURSES' STATI ON - CONTI NUCUS

The Duty Nurse reads her novel intently. She doesn't see the
commotion on her nonitor.

| NT. MARSHALL'S ROOM - CONTI NUCQUS

Paul continues his question of Mrshall.
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PAUL
Ckay, Buzz, | want you to go back in
t he subconsci ous now.

BUZZ' S VO CE
No way--1'min control! It's payback

tinel

Paul pulls the hypnotizing hypo out of the I.V., replacing
it with another one.

Marshall settles back in his bed.

I NT. NURSES' S STATI ON - CONTI NUOUS
The intercom BUZZES and the Duty Nurse hits the button.
| NSERT - MONI TOR
Di ana's face appears on the screen.
DI ANA
W' ve got a problem here. Broken
toe, | think
The Guard shoves his face | NTO FRAME
GUARD
You bet your candied ass it's broke!
CGet in here!
THE DUTY NURSE

junps up fromher station and | eaves FRAME.

| NT. MARSHALL'S ROOM - CONTI NUCUS

Paul conti nues with Mrshall

PAUL
| want to talk to Steve.
MARSHAL L
Yes. ..
PAUL
Did you see what happened?
MARSHAL L
Coul dn't see, but | heard. |I'm going
crazy!
PAUL

|"mgoing to bring you up now, Steve.
MORE
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PAUL ( CONT' D)

You'll feel fine and won't renenber
any of this. Now, when | count to
three, you'll awake. One, two, three.

Paul snaps his fingers and Marshall's eyes snap open.

MARSHAL L
Are you going to hypnotize nme?

Paul starts for the door, giving Marshall a faint smle.

Marshal | 's eyes never | eave Paul as he | eaves the room

| NT. NURSES' STATI ON - CONTI NUOUS

The station is enpty.

Paul starts for the hallway, but HEARS f oot steps.
D ana's voice and the Guard's are HEARD

Paul | ooks anxiously around, finally ducking out of sight
into the wonen's bat hroom

CUT TO

| NT. PAUL'S OFFI CE - MOMENTS LATER
Paul sits at his conputer. D ana enters.

DI ANA
What did you find out?

Paul turns, pulling off his glasses. He | ooks serious.

PAUL

There are no urinals in the bathroom
DI ANA

Real | y?
PAUL

It's incredible, D ana! | expected

confused nenory traces, but there
appears to anot her conpl ete person
in Marshall's subconsci ous!

DI ANA
A distinct personality? Are sure
it's not just a schizophrenic
mani f est ati on?
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PAUL
Absol utely! His nane's "Buzz" and
he's very upset about trapped in
Mar shal |
(beat; evenly)
He's al so a psychopat h.

DI ANA
| don't know... we'll need nore than
hypnosis to convi nce Castner.

PAUL
Vell, this "Buzz" has sone weird

del usions. He's probably been in
prison or institutionalized.

He drunms on the conputer consol e, thinking.

DI ANA
A few years back, GenTech updated
L. A 's conputer network. Like always,
they put a secret "back door" that
all ows covert entry into the city
I n

traet...
PAUL
Real | y?
DI ANA
Real | y.

She turns to the conputer.

DI ANA ( CONT' D)
Conput er ?

COVPUTER
Voice |I.D: Hello, Dr. Hastings.

DI ANA
Link with L.A city Intranet. Here's
t he password.

She taps a series of digits into the keyboard.

COVWPUTER
Los Angeles city Intranet accessed.
Request ?

DI ANA

G ve ne anything you have on a nale
caucasi an, m d-20s, naned "Buzz"--
probably a ni cknane.

COVPUTER
Wor ki ng. ..
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| NSERT - MONI TOR
BEG N COMPUTER GRAPHI C:

Thousands of nanes scroll down the screen, stopping finally
at Buzz's nane.

Hi s rap sheet appears. Buzz's hol ographic portrait rotates
360 degrees in the upper right-hand corner of the page.

DELARUE, BRAIN Z.

File: FLE - 33923 - 908
Race: CAUCASI AN

D.OB: 7/22/87

P. O B: VAN NUYS, CA
Alias: "Buzz" and "B.Z."
CRI M NAL RECORD

BACK TO SCENE

Paul and Diana stiffen in horror as Buzz's crimnal career
scrolls down the page.

The list is long, wth everything from narcotics possession
to indictments for nmurder, which charges were dropped because
of the death of an eye w tness.

Paul | eans back, disgusted.
PAUL

Man, you guys can really pick 'em

Way didn't you check this guy out?

DI ANA
He was headed for autopsy! And he
turned out to be alive barely alive--
we downl oaded hi m because we'd waited
weeks for a donor.

She hol ds her head in her hands, distraught.
| NSERT - MONI TOR

At the end of the long list, nost recent in tine, is an entry
regardi ng a psychiatric eval uati on.

BACK TO SCENE

Paul points to the screen.
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PAUL
Can you access that hospital's
records? Saving G ace?
DI ANA
No. It's a private hospital--not
part of the Intranet.
PAUL
Vell, | know a doctor there. Maybe
he can tell nme sonething.
He stands and ki sses her on the top of the head.

PAUL ( CONT' D)
You di d good.

He hurries out the door, |eaving D ana behind, studying the
screen, shaking her head.

| NT. PORTER S OFFI CE - CONTI NUCUS

ANGLE ON MONI TOR - THE SAME VI EW

D ana is | ooking at.

PULL BACK SLOALY to REVEAL Porter sitting at his desk,
wat chi ng the sane data Dian is studying.

Porter's nouth is set in a straight |ine.
FADE QUT.
FADE | N:

EXT. SAVI NG GRACE HOSPI TAL - ESTABLI SHI NG - NI GHT
The ol d, ivied buildings give the hospital an east-coast
col |l ege | ook. The grounds are lit by bright halogen |ights.
Bars on the wi ndows | ock out the world.
SUPER

SAVI NG GRACE PSYCHI ATRI C HOSPI TAL

PASADENA, CA

I NT. WAI TI NG ROOM - CONTI NUOUS

Paul sits on a couch. DR KRAEMER, a portly man in his sixties
with a graying beard appears. He grasps Paul's hands warmy.
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(heavy Gernman accent)
Paul! Mein freund! Good to see you!
So you' ve cone to see the rea
psychi atrists at work!

PAUL
G eat accent, John.

KRAEMER
(1 mpeccabl e Engli sh)
Sounds nore scientific, don't you
t hi nk?

PAUL
Definitely.

Kraener gestures toward his office door

| NT. KRAEMER S OFFI CE - CONTI NUOUS
They enter and Kraener takes his seat behind the desk.

KRAEVER
Vell den, herr doktor, how can | be
of service?

PAUL
John, did you have a patient here
named Buzz del aRue?

Kraenmer | eans back in his chair, surveying Paul closely.

KRAEMER
He was here a while back for a sanity
di spo for three counts of nurder

PAUL
Did you eval uate hinf

KRAEMER
No, but | know the results: classic
soci opathic personality. A friend of
yours?

PAUL
Anyt hi ng el se?

KRAEMER
Rel i gi ous del usions. Called hinself
t he "Avengi ng Angel" or sonet hing,
sent to punish the w cked, which
according to him was just about
everybody he net.

72.
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PAUL
He' s dead.

KRAEMER
Good riddance. He killed one of our
orderlies. W called the cops, but
they didn't care. | guess they figured
that with the kind of people he hangs
out with, he'll off a few and save
themthe trouble

PAUL
Thanks, John. You' ve been hel pful.

KRAEMER
You really ought to inprove your
class of clientele, Paul. Because if
you're involved with scumlike
del aRue, you're in trouble.
He shakes Paul's hand and sniles. Paul | eaves the office.

DI SSCLVE TQO

EXT. | NSTI TUTE PARKI NG LOT - LATER

The lot is alnost enpty. Paul pulls into a space, alights
fromhis vehicle and trots toward the entrance.

| NT. LOBBY - CONTI NUOUS

Paul enters running and nearly collides with two techs
wheel i ng an enpty gurney around a corner.

They don't even sl ow down as they continue down the hall.
Paul turns to a nearby GUARD

PAUL
What' s goi ng on?

GUARD
Code Blue. It's Dr. Castner.

Paul runs down the hall after the gurney.

| NT. DOWNLOAD CHAMBER - MOMENTS LATER

Paul bursts into the room The techs with the gurney stand
near the door.

Paul pushes past them and approaches Di ana, who is | ooking
at Dr. Castner's body on the floor, her eyes gl azed.
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Castner stares blankly at the ceiling.
Raci ne kneel s over him
Porter enters and crosses to Racine, ignoring Paul and Di ana.
PORTER

Take the body to Autopsy. I'Il be
there in a nonent.

He turns to Paul and D ana.

PORTER ( CONT' D)
Cardi ac arrest.

DI ANA
How | ong ago?

PORTER
Perhaps thirty m nutes.

PAUL
VWho found hinf?

PORTER
He was working late and wasn't in
his office. | figured he'd be in
here. You knew he had heart trouble,
D ana.

Di ana buries her face in Paul's shoul der as he steers her
out of the room

Porter waves two techs forward. They place Castner's body on
t he gurney. Raci ne acconpani es themout. The door whispers
shut behind them

Porter approaches the main conputer power panel, which HUVS

quietly, unnoticed in the commotion. He unobtrusively sw tches
it off and | eaves the room

FADE QUT.
FADE | N:

I NT. DI ANA'S OFFI CE - MOMENTS LATER

D ana sits behind her desk, sipping a cup of water, recovering
fromthe shock

Paul | ooks at her closely.

DI ANA
Quit staring at nme |ike that.
No matter what you think of him he
was a good man--a friend.
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PAUL
|"msorry he's dead. It's just
coincidental, isn't it? That he shoul d

di e now -just when we get the proof
we need to stop the downl oads.

The Vi si Phone RINGS. D ana answers.
| NSERT - THE PHONE

Harrison's face appears.

DI ANA

Yes?
HARRI SON

Dr. Hastings, can you cone down here?
DI ANA

What's the matter?
HARRI SON

Sonet hi ng' s happened with the matri x.
DI ANA

What ?
HARRI SON

Not sure. | think you should take a

| ook at it.

CUT TO

| NT. AUTOPSY ROOM - MOMENTS LATER
Porter is handling Castner's autopsy.

The body lies on a table, the scanner at the head. The table
moves slowy through the scanner's hole.

| NSERT - A MONI TOR

shows a 3-D i mage of Castner's body. The scanner is at neck
| evel .

BACK TO SCENE
Tech MIler turns fromher nonitor.
M LLER
Doctor, there appears to be a puncture
in the jugular vein.

Porter | eans over her shoul der, exam ning the graphic.
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M LLER ( CONT' D)
Looks i ke a hypo mark.

PORTER
Hm .. Conti nue scan.

| NSERT - THE MONI TOR

The scanner view of the body continues, reaching the brain.
A faint purple dye perneates the tissue.

BACK TO SCENE
MIller and Porter peer closely at the screen.

M LLER
It | ooks |ike--

PORTER
| npossi bl e!

Di ana and Paul enter. Porter turns.

PORTER ( CONT' D)
Doctor, something interesting
here you shoul d- -

DI ANA
Al ex! Donor Zero's data has been
overwitten in the matri x!

PORTER
Overwitten?

DI ANA
Yes! |It's new dat a!

PORTER
And Castner's brain shows traces of
the freeze conpound!
(l ong beat)
Cast ner was downl oaded!

They stare intently at each other a nonent.

DI ANA
The new patterns are flatlining one
moment and spi ki ng the next,
i ndi cating severe trauma. He was
downl oaded before death

PAUL
Then it was the freeze conpound t hat
killed him not the cardiac arrest!

DI ANA
He was nur der ed!
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PORTER
No! Don't you see? He was in the
Chanber when the heart attack hit.
He knew he was dyi ng, so he downl oaded
hi nsel f!

PAUL
Don't you have to inject the freeze
conpound after death?

PORTER

Not necessarily. He probably put the
Downl oad routine on a countdown- -

say one m nute. Then, he injected
himself with the conpound. It takes
a few seconds to reach the brain and
stop all activity. If my theory's
correct, you find the hypo, and you'l
find Castner's fingerprints on it.

PAUL
That's pretty far-fetched.

PORTER
You didn't know Castner! He knew how
val uabl e he was to the Project--and
now he's part of the matrix! W'l
downl oad again just as soon as we
find a suitable recipient; one who
w Il be around | ong enough to tap
into Castner's know edge..

PAUL
What about your problenms with Donor
Zer 0?

PORTER

The problens only prove that Downl oad
wor ks! Your reservations about Donor
Zero are now noot! We know the source
of the data in the matrix now-it's
Cast ner!

DI ANA
And you're in charge.

PORTER
If you're inplying that I was invol ved
in Castner's death, you're very w ong.
Dr. Castner was worth far nore to
all of us alive than dead! His
know edge was i ndi spensabl e.

PAUL
That's two deat hs now because of
your insane Frankenstei n machi ne.
( MORE)
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PAUL ( CONT' D)
Three, if you count Donor Zero. Plus
Marshal | 's psychotic break. That's a
| ot of evidence, Porter.
(beat)
Joyride's over.

PORTER
Conj ecture and hearsay aren't
evi dence. Besides, you're al one.
Look around.

Paul studies the faces of the nurses and techs. In turn,
each averts his eyes. They won't help him

PORTER ( CONT' D)
Keep your fantasies to yourself. You
are to concern yourself only with
Marshal | . Guard? Show himthe door.

DI ANA
Al ex!

PORTER
Dr. Hastings, your services are still
required--unl ess you also wsh to
ruin your career?
Paul is forcibly renoved.

Diana turns to Porter, then foll ows Paul out.

| NT. HALLWAY QUTSI DE AUTOPSY - CONTI NUOUS

Paul is released by the Guard, who goes back inside the room
Paul strides angrily down the corridor.

D ana bursts through the door, running after him

DI ANA
Paul ! Paul ! Stop!

She catches himand falls into stride with him

PAUL
Who's side are you on?
DI ANA
Were are you goi ng?
PAUL
The cops... The Chairman..

Hell, | don't know. ..
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| don't think Porter did it!

Paul stops and folds his arns across

PAUL
Wy not ?

DI ANA
He doesn't have a noti vel

hi s chest.

He's right:

Castner is no use to himdead. It

woul d be stupid to kill hi
Porter is not stupid!

PAUL

m And

So you think it was suicide?

DI ANA
It's possible. It's just |

i ke Cast ner

to orchestrate his own death. Besides,
Porter's right: there's no evidence!

PAUL

VWhat about the Donor Zero file?

DI ANA

After you went to Saving G ace, |
tried to call up the file again. It

was gone!
PAUL

G eat! So now what do we do?
DI ANA

| don't know.
PAUL

Darmit! | want to transfer

to County Ceneral, where |
hi m properly. | think he's

Mar shal
can treat
on the

verge of a another psychotic epi sode.

DI ANA

"Il see what | can do. Just stay

cl ear of Porter.

DI SSCLVE TQO

| NT. HALLWAY QOUTSI DE MARSHALL'S ROOM - LATER

Paul approaches the nurses' station.
i's gone, too.

Per pl exed, he enters the room

It's enpty. The Guard
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| NT. MARSHALL'S ROOM - CONTI NUCQUS

Paul enters. The |I.V. drips steadily. Marshall is restrained
in bed, |ooking worse than ever. H's skin is pale, his eyes
are bl oodshot .

Paul approaches him

MARSHAL L
Wher e have you been? Nobody's been
in here for hours!

PAUL
Dr. Castner is dead, Steve.

MARSHAL L
What about ne?

PAUL
|"mgoing to transfer you to a real
hospital. Here's sonmething to help
you sl eep.

Paul adm ni sters a gas hypo.
Marshal |'s eyes close as the sedative kicks in.

Paul | ooks steadily at himfor a nonent, then unties the
wist and ankle restraints and turns to exan ne a nonitor
r eadout .

Suddenly, from behind his back:

CASTNER S VA CE
Hel p! He's trying to kill ne!

Paul doesn't recognize this voice. He turns.

PAUL
Rel ax, Steve.

CASTNER S VA CE
It's me, Paul! Harol d!

Paul pulls back, astonished. He trips over a chair and falls
down.

Finally, he pulls hinself to his feet.

PAUL
Dr. Castner?!

CASTNER S VO CE
| took Marshall to the Chanber | ast
night to scan for GanmaEt damage--it
was eating himalive! Then--
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Suddenly, Castner's voice wavers and he begins to choke.
Marshal |'s face contorts as a power struggle ensues.

PAUL
Dr. Castner? Are you okay?

BUZZ' S VA CE
Ha ha ha..

Paul doesn't recognize the voice at first. Then

PAUL
Buzz! ? You downl oaded Castner?

BUzZZ' S VO CE
Pretty clever, huh? I"'min control
now. And it's gonna stay that way...

PAUL
Steve, can you help Dr. Castner speak?

MARSHAL L
Too nmuch drugs! Can't think straight!

Marshall rips the I.V. fromhis armand junps off the bed.
Paul takes a step back, |ooking anxiously around.
Mar shal | advances a step.

BUZZ' S VA CE
It's under control...

PAUL
Cal m down, Buzz...

BUZZ' S VO CE
THE HAMMER, MNAN

Marshal | uproots a nonitor and throws it at Paul

It hits himsquare in the face, opening a bl oody gash on his
f or ehead.

Marshal | |unges at Paul, choking him O her equipnent is
knocked over in the struggle.

Paul fights, but Marshall's strength surprises him
BUZZ' S VO CE ( CONT' D)
" mthe Avenging Angel! And |I'm
sendi ng you straight... to... HELL
They roll over, struggling, Paul on top.

Paul slans Marshall's head on the tiled floor, and Marshall's
grip on Paul's neck | oosens.
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Paul gets to his feet, |ooks around wldly for a way of escape
or defense. The ned bag |ies overturned nearby.

Paul dives for it, rooting through it as Marshall struggles
to his feet. Paul stands.

Mar shal | bl ocks the door
Paul brandi shes the scal pel.

Marshall's eyes are wi de and treacherous. Hi s hands open and
cl ose spasnodical ly.

He | unges, but Paul sidesteps him slicing himon the forearm
He cries out in pain, drawi ng back, grabbing his arm

Hi s back to the door, he has Paul cornered by the nonitors.
He noves in.

Suddenly, Diana steps through the door, unaware of the stand-
of f.

DI ANA
Well, Steve, how are...

Mar shal | wheel s around and grabs her, one hand on her chin,
t he ot her around her wai st.

Paul noves forward.
Marshal | pulls her head back, tightening his grip.

BUZZ' S VA CE
['Il break her neck!

Paul stops and | owers the scal pel.

DI ANA
Paul !

Marshal | stifles her plea.
BUzZZ' S VA CE
Qpen it. Slow. You ain't no hero, so
don't act |ike one...
Di ana opens the door, her eyes never |eaving Paul.

Marshal | pulls her out the door, shutting it securely behind
t hem

PAUL'S P.O V. - THE SMALL W NDOW I N THE DOOR

frames Diana's face for a nonent, then she is replaced by
Marshal | s cackling visage.
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Then they are gone.

| NT. HALLWAY OQUTSI DE MARSHALL' S ROOM - CONTI NUOUS
ANGLE ON DOOR - PAUL'S FACE

fills the small w ndow. He pounds on the door and yells, but
t

ills
he SOUND is nmuffl ed.

CUT TO

| NT. BASEMENT STAI RMAY - MOMENTS LATER

Marshal | hauls Diana down the stairs, w ld-eyed, energized
by the GammaEt and adrenal i ne.

They pass through a netal door.

| NT. BASEMENT - CONTI NUOUS
It is a mass of pipes and wiring, wth occasional pools of
i ght surrounded by deep shadows. It appears to go on for
mles in every direction.
Marshal | bursts through a door with Diana.
He shuts it behind her and pulls her closer.
BUzZZ' S VA CE

Ever made it with three nen at once?
I NT. NURSE STATI ON - CONTI NUOUS
The station is abandoned.
PUSH | NTO the security nonitor for Marshall's room Paul can
be seen bangi ng on the door, unable to get out.
| NT. BASEMENT - CONTI NUCUS

Marshal | pulls D ana al ong.

Suddenly, he stops, HEARI NG sonething. He pulls D ana back
into the shadows.

A SECURI TY GUARD, unaware of their presence, wal ks casually
by, stopping directly in front of them

He turns and | ooks back where he cane from |i stening.

Behind him in the shadows, Marshall holds D ana, his hand
over her mouth. A small squeak manages to escape her |ips.
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The Guard turns, going for his gun.

Mar shal | shoves Di ana aside, picks up a CO2 cylinder, and
whacks the Guard across the face with it.

The Guard goes down |inply.

Marshal | | ooks around wildly. D ana is gone. He bends down
and rifles the Guard's pockets, getting his gun, nightstick
and cuffs. He listens intently to the ECHO of running

f oot st eps.

He grins and trots after Diana.

| NT. HALLWAY OUTSI DE MARSHALL'S ROOM - CONTI NUQUS

Nurse Jordan wal ks slowly around the corner, studying a
clipboard. She | ooks up as she HEARS poundi ng on the door.

She opens the door, spilling out a breathless Paul.
PAUL

Get Porter! Tell him Marshall has

t aken Di ana host age!
He | ooks around for signs of Marshall and D ana.
HS P.OV. - A DOOR
down the hall marked "STAIRWAY" is slightly ajar.
PAUL
bolts through the door, |eaving a bloody hand print on the
casi ng.
| NT. BASEMENT - CONTI NUCUS

D ana, having escaped from Marshal | /Buzz, runs down the
seem ngly endl ess, tw sting maze of piping and conduit.

She slips on a puddl e of standing water, giving a yelp, then
stifling herself.

| NT. BASEMENT - ELSEWHERE - CONTI NUCUS
Marshall stops and |l ooks in the direction of Diana's yelp.

He smles, cocks his gun, and takes off after her.

| NT. BASEMENT STAI RAELL - CONTI NUOUS

Paul appears, stepping out into the basenent.
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HS P.OV. - IT S VERY DARK

the rooma mass of conduits, piping, and | arge, nenacing
machi nes.

PAUL

wanders out into the basenent, unsure of where he's going.

| NT. BASEMENT - CONTI NUOUS

Di ana rounds a corner, bursts through a doorway, and finds
herself at a dead end. She wheel s around suddenly, HEARI NG
sonet hi ng.

Marshall steps into the light, a cruel smle on his face.

Di ana backs up, |ooking for escape. There is none.

| NT. BASEMENT - CONTI NUCUS

Paul conmes upon the Guard lying in a pool of bl ood.

| NT. BASEMENT - CONTI NUOUS
Mar shal | approaches Di ana steadily, the gun pointed at her.
DI ANA
NO!
| NT. BASEMENT - CONTI NUOUS

Paul is feeling for a pulse at the Guard' s neck. He | ooks up
when he hears Diana's scream

He junps up and heads in that direction.

| NT. PORTER S OFFI CE - CONTI NUCUS
Porter is on the Visi Phone with Bl akely.
PORTER
Secure the buil ding. Nobody | eaves
until he's found.

BLAKELY
Yes, sir.

The Vi si Phone screen goes bl ack.

Porter opens a desk drawer and withdraws a finely-crafted
wood case.
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He places it on the blotter, opens it, and folds back a vel vet
coverlet, revealing a black |aser sight pistol.

He rans the grip cartridge honme angrily and | eaves the room

| NT. BASEMENT - CONTI NUCUS

Marshal | grabs Diana, who slices his cheek with her
fingernails.

He puts the gun to her tenple, cocking it. He touches his
cheek, finding blood there and licks it off his fingers.

BUzZZ' S VA CE
Okay, enough forepl ay!

He drags her out of FRAME

| NT. BASEMENT - CONTI NUCUS

Paul creeps quietly through the dark maze of conduit and
shel vi ng.

He picks up a length of piping, hefting its weight.

He edges along a shelf of electrical parts.

Suddenly, the security ALARM bl ares and bl ue ceil i ng-nount ed
energency lights begin to swvel, casting their eerie beans
about .

Paul noves on, thoroughly shaken.

| NT. BASEMENT - PLASMA BANK AREA - CONTI NUQUS

TECH HARRI SON sits at a conputer consol e near the huge,
cylindrical downl oad plasnma storage tank. Myriads of fiber
optic cables run fromthe conputer banks to the tank.

Harrison works at the conputer keyboard, his wal kman
i nsul ating himfrom outside noise. He huns with the MJSIC

A gun is placed at the back of his head. He freezes.

Marshall lifts the earphones off Harrison's head.
BUzZZ' S VA CE
H, there. Renmenber nme? G ve you two
guesses!

Marshal | spins himaround, placing the barrel directly between
hi s eyes.

Diana is nonwhere to be seen



HARRI SON
St eve?

BUzZ' S VA CE
Wong! One guess left. Here's a hint:
you hel ped kill ne!

Harrison stares w de-eyed, saying nothing.
Marshall pulls himto his feet and takes hi mover by the
pl asma storage tank. He touches a bundl e of glow ng fiber

optics and places his hand tentatively against the side of
t he tank.

BUZZ' S VO CE ( CONT' D)
Anot her hint: Who can be two pl aces
at once? Here...
He places a finger to his tenple, then touches the tank.

BUZZ' S VO CE ( CONT' D)

And here?

HARRI SON
Donor Zer o!

BUZZ' S VA CE
Bi ngo!

HARRI SON

| don't want to di e!

Marshal | cocks the gun

BUzZZ' S VA CE
| know, | know... But it's not so
bad... once you've done it a couple

of tines!

| NT. BASEMENT - CONTI NUCUS

Bl akel y edges along a wall, his gun held in the ready
position.

A | oud GUNSHOT erupts.

He steels hinself and bursts around the corner, his gun
| evel ed.

BLAKELY
Hold it!

Beyond him a dark om nous shape SCREECHES | oudly.

Bl akely showers it with bullets.



88.
| NT. BASEMENT - CONTI NUOUS
Paul , startled by the GUNSHOTS, drops the pipe, then snatches
it up and runs toward the sound.
| NT. BASEMENT - CONTI NUOUS
Bl akely runs to the fallen body.
HS P.OV. - THE BODY
is that of a research animal, a chinp. It is dead.
BLAKELY

Shit! A nonkey?!

| NT. HALLWAY OUTSI DE MARSHALL'S ROOM - CONTI NUQUS

Porter runs around the corner and into the room bunping
into Nurse Jordan. He raises his gun reflexively.

PORTER
Were' d they go?

JORDAN
Ther e.

She points to the basenent access door.

Porter runs to it.

| NT. BASEMENT - MOMENTS LATER

Porter kneels by the Guard's body, touching the blood on the
cenent fl oor.

He grips his gun tighter and noves on slowy, his flashlight
creating om nous shapes on the floor and walls.
| NT. BASEMENT - PLASMA BANK AREA - CONTI NUCOUS

Harrison's body lies in the f.g., shot in the head. Pau
appears in the b.g. and rushes to the body, examning it.

He | ooks around. The door beyond the tanks is open, |eading
upstairs.

Paul grabs the pipe firmy and heads for the door.

| NT. BASEMENT

Porter stops, seeing sonething.
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Up ahead, soneone crouches |low in the shadows, his back to
his gun raised, waiting.

The | aser sight is brought UP I NTO FRAME, centering the on
t he back of man's head. Porter cocks his gun

The nman freezes.

PORTER
Turn around slowy...

The man turns slowy and places his gun on the floor. He
steps the light.

It's Bl akely.
PORTER ( CONT' D)

VWat the hell?
| NT. AUTOPSY ROOM - CONTI NUOUS
The doors WHOOSH open and Paul creeps into the room The
lights are off. The shapes of the conputer nodul es, the
bodysl ab, and the scanner are barely visible.
Paul stops, |istening.

HS P.OV. - IN THE DARK DI STANCE

a foot in hospital slippers sticks out froma bank of
conputers.

PAUL

approaches, the pipe in his hands cocked |i ke a basebal
bat .

As he noves cl oser, the body cones INTO VIEW sitting on the
fl oor, | eaning against the banks, its back to Paul.

Paul nudges the body with the pipe. It doesn't nove. He noves
around the front of the body.

HS P.OV. - |IT S MARSHALL

H s throat has been cut fromear to ear. He still holds the
scal pel in his hand.

PAUL
hears a soft MOANING fromthe far side of the scanner
He noves slowy toward the sound.

HS P.OV. - D ANA
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is handcuffed to a hospital gurney, her nouth taped shut.
clothes are torn and her face is bruised and bl oody. She
recoils as he approaches.

Paul kneels and pulls the tape from her nouth.

PAUL
Di ana! Are you okay?

She scuttl es backwards, not recogni zing him

DI ANA
Don't touch nel

He cradles her in his arns, rocking her gently.

The door opens with a WHOOSH, letting in a flood of |ight.
PAUL' S LOMANGLE P. O V. - PAN TO THE BRI GHT LI GHT

spilling through the doorway. Vaguely, a pair of feet can be
seen creeping slowy in. The doors cl ose, envel opi ng
everything in darkness again.

PAUL

slowy gets to his feet. D ana whinpers quietly.

PAUL'S P.O V. - A FI GURE,

nearly invisible in the darkness, stands in the doorway. A
hand rai sed and a pinpoint of red |ight arcs TOMRD CAMERA.

PAUL
freezes as the |l aser sight is centered on his forehead.
PORTER

PORTER
Don't nove!

DI SSCLVE TQO

| NT. AUTOPSY ROOM - LATER

Marshall's body lies on the bodyslab. Porter is handling the
aut opsy, aided by Racine. The scanner is |located on the axis
of the skull.

| NSERT - THE MONI TOR

shows faint purplish dye visible in the cerebral cortex.



91.
BACK TO SCENE
Porter and Raci ne stare at each other in disbelief.

PORTER
Freeze conpound?!

He turns on his heel and noves quickly to the door.

| NT. HALLWAY OQUTSI DE AUTOPSY - CONTI NUOUS

Bl akely junps to this feet as Porter energes fromthe Autopsy
Room for Blakely to follow him

| NT. | NFI RMARY - CONTI NUOUS

Paul sits in a chair, handcuffed to a |arge, inmmovable netal
shel f unit.

The door whi sks open and Porter and Bl akely enter.

Paul struggl es against his restraints.

PAUL
| didn't do anyt hing!
PORTER
' mnot so sure of that.
PAUL
Look, | told you: Buzz--Donor Zero--
downl oaded Castner into Marshall
PORTER
When?
PAUL

Last night. Castner took Marshall to
check for GammaEt damage. Buzz
over powered him downl oaded himinto

hi nsel f!

PORTER
Ri di cul ous! I've told you a dozen
tinmes, a download transfers only
dat a- -

PAUL

Wul d you listen to nme? Marshal

then returned to his room Later, |
sedated himfor transfer out of here.
That was when Castner spoke to ne!

PORTER
He spoke to you?



PAUL
Yes! But he was restrai ned by who
attacked ne, escaped, clubbed the
guard in the basenent, attacked Di ana--

PORTER
And then conveniently killed hinself
before anyone else talk to him..

Paul gl ares at Porter.

PORTER ( CONT' D)
| think you killed Marshall

PAUL
Me?!

PORTER
But first you downl oaded him W
just found traces of the freeze
conpound in his brain!

PAUL
| don't know how to run a downl oad!

PORTER
No? If what you say true, Marshal
coul d' ve downoaded hinself into you
Then, you cut his throat!

The door opens during this |ast exchange and Di ana enters.
Her face is inpassive, distant.

PAUL
D ana! He's crazy!
PORTER
D ana, are you alright?
DI ANA
s "he" in hinP
PORTER
|"mnot sure yet. | think so.
DI ANA
| can tell if anything's wong. Gve

me a nonent with him
Porter nods.
PORTER
Just don't get too close.o W'll be
right outside if you us.

Porter and Bl akely | eave.
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D ana sits down and | ooks at Paul for a | ong nonent.

PAUL
Don't tell ne you believe him D ana,
| didn't kill anybody.

A long beat as he | ooks at her closely.

She turns

PAUL ( CONT' D)
Are you okay?

DI ANA
He took nme to Autopsy and..

away, tearing up.

PAUL
Shh... 1t's okay...

DI ANA
| guess | passed out, because | cane
to, | was cuffed that gurney.

PAUL
| didn't kill him Diana. You gotta
bel i eve ne.

DI ANA
| don't care if you did!' He deserved
it!

PAUL
D ana, he killed hinmself--just |ike
Col l'ins did!

She is crying. He notions for her to cone to him

She hesitates a noment, then does.
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He takes his free armand pulls her down on his |ap, where
she buries her head in his neck, sobbing.

| NT. HALLWAY QOUTSI DE | NFI RVARY - CONTI NUQUS

Bl akel y stands by the door as Porter paces.

BLAKELY
Suppose he's right!

PORTER
Ri ght about what ?

BLAKELY
What if Reynolds did just find him

dead?
( MORE)
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BLAKELY ( CONT' D)
Marshal | was gone for over an hour--
he coul d' ve downl oaded i nto anybody!
Maybe he did kill hinself!

PORTER
Five people are dead. | can't take
t hat chance.
Frominside the room Diana' s voice is HEARD

DIANA (O S.)
Dr. Porter?

Bl akely and Porter nove toward the door.

I NT. | NFI RMARY - CONTI NUQUS

ANGLE ON DOOR - PORTER

steps through, followed by Bl akely. Porter gasps.

Paul is still handcuffed to his chair, but Diana is now seated
on the floor in front of him between his knees, his free

hand hol ding a surgical blade to her throat. Her face is
ashen.

Bl akel y goes for his gun.

PAUL
11 kill her, | swear it!

Bl akely takes his hand off his gun.
Porter takes a step forward.
PORTER
Why don't you just put down
that knife and we can--
Paul tightens his grip, the blade closer to her neck.
PAUL
Stop! You of all people should know
how sharp these are!
Porter stops in his tracks.

PAUL ( CONT' D)
G ve ne the keys to these things!

He points at Bl akely, who undoes a key ring on his belt. He
makes to toss themthrough the air to Paul.
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PAUL ( CONT' D)
VWhat am |, stupid? Just slide them
along the floor to D ana.

Bl akel y bends | ow and slides the keys across the fl oor.
They stop near Diana's knee.

PAUL ( CONT' D)
Undo the cuffs.

D ana slowy reaches for the keys, the knife at her throat,
terror bright in her eyes.

Porter and Bl akely are ready to pounce at the first
opportunity.

Paul doesn't take his eyes off of themas D ana takes off
the cuff.

Hi s hand free, he nods at Bl akely.

PAUL ( CONT' D)
Now t ake that gun out of your hol ster
with your left hand and put it on
the floor. And no heroics. | can
slit her jugular in the tinme it takes
you to blink!

Bl akely | ooks at Porter.

BLAKELY
We can take this guy!

PAUL
Not before | kill her!

Porter | ooks at Paul, then Diana, then back at Bl akely.

PORTER
Do as he says.

PAUL
That's right. Don't be stupid!

ANGLE ON PORTER S BACK - A GUN

is stuck into his waistband. Hi s hand noves slowy toward
t he weapon.

BLAKELY
removes his gun, hunkers down, and slides it along the floor.

It comes to a stop between Diana's | egs. She noves to take
it and Paul presses the knife to her neck.
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A bit of blood appears.

PAUL ( CONT' D)
Sl ow y!

She hands the weapon to Paul, who takes it.

He drops the knife, places the gun in her ribs, pulls her to
her feet and notions for Blakely and Porter to nove away
fromthe door

Porter has his hand behi nd his back.

PAUL ( CONT' D)
Lemme see your hands!

Bl akely and Porter raise their hands. Porter's are enpty,
t 00.

Paul notions to the netal shelf unit.

PAUL ( CONT' D)
Now, each of you put a cuff on a
wrist, through the shel ves.

Bl akel y bends down and picks up the cuffs, closing one side
over his wist.

He | ooks at Porter to join him but Porter stands his ground.

PORTER
Li sten, Buzz--

PAUL
"' m not Buzz!

PORTER
Ckay, okay. Cal m down. Look, why
don't you | eave Diana? W won't follow
you- -

PAUL
Damm right you won't! ' Cause where |
go, she goes! Now nove!

In the f.g., Porter noves slowy, his back TO CAMERA, hol di ng
up his left wist to be cuffed, his right hand novi ng behind
his back toward his gun

As Bl akely snaps the cuffs honme, Paul, by the door with D ana
in the b.g., speaks up:

PAUL ( CONT' D)
Lemme see your other hand, Dr. Porter.
Turn around sl owy.

Porter turns. The gun is visible, tucked into his pants.
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Paul | aughs sardonically.
PAUL ( CONT' D)
You are so stupid. Gve it to ne,
handl e first.
Porter withdraws the gun and holds it out.

PAUL ( CONT' D)
Put it on the fl oor.

Porter does so. He straightens again.

PAUL ( CONT' D)
Now, kick it along the floor.

Porter does so.
Paul stoops slightly, the gun still pressed to Diana' s back.

He picks up the gun and shoves it in the wai stband of his
pant s.

PORTER

You'll never get away wth this.
PAUL

Funny, that's what | was gonna say

to you.

| NT. HALLWAY QOUTSI DE | NFI RVARY - MOVENTS LATER

Paul and Di ana energe. Paul |ooks around warily. There is no
one around.

Paul and Diana | ook intently at each other. After a nonent,
t hey rush forward, enbracing.

Paul gives her Porter's pistol.
PAUL
You m ght need it.
| NT. ANOTHER HALLWAY - MOMENTS LATER

Paul and Di ana pass quickly through a door marked "BASEMENT."

I NT. | NFI RMARY - CONTI NUQUS

Porter and Bl akely struggle to free thensel ves, but the steel
bar hol ds.
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| NT. BASEMENT - MOMENTS LATER
Paul and Di ana run between pipes and strung cable in the
dimMy-lit basenent.
| NT. | NFI RMARY - CONTI NUOUS
The steel bar bends slightly with the strain as the captives
tug on it.
| NT. BASEMENT - CONTI NUOUS
Paul and Diana round a corner and stop, w nded.
D ana presses her hand to her tenple |ike she has a headache.

PAUL
You okay?

She points to a circular, screen-covered opening in the wall.

DI ANA
Ventil ati on duct. Goes outsi de.

Paul puts his gun down and tugs on the screen. It gives a
little. He | ooks around, |locates a pry bar and inserts it.

The netal SCREECHES as it bends.

I NT. | NFI RMARY - CONTI NUQUS

The steel rack tubing finally finally gives way to one | ast
tremendous tug. Porter and Bl akely tunble to the ground.

They get to their feet and run out into the hallway, comcally
starting in different directions, but the cuffs restrain
t hem

Porter | ooks stonily at Blakely, then pulls himover to a
wal | - mount phone and |ifs the handset.

PORTER
This is Porter. Reynol ds has escaped.
He has a hostage. Secure the buil ding.
| NT. BASEMENT - CONTI NUCUS
The duct screen is bent, | oosened by the pry bar.

D ana | ooks furtively over her shoul der, I|istening.

Paul inserts the bar for one nore tug.
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PAUL
This should do it...

Suddenly, a high-pitched SIREN wai|ls and bl ue hazard lights
swi vel, casting their beans around the room

Paul | ooks at Di ana, then turns back to his work.

| NT. HALLWAY - CONTI NUOUS
Porter and Bl akey run down the hall, still cuffed together.

A SECURI TY GQUARD appears.

PORTER

Any sign of then?
GUARD

No, sir. The building s secure.
PORTER

Check the basenent--and give ne your

gun!

The Guard hands Porter his revol ver.

| NT. BASEMENT - CONTI NUOUS
Paul gives one |ast tug and the screen cones free.

He turns to Diana, who is | ooking into the darknes behind
them the gun poised.

PAUL
D ana?

She whirls, pointing the gun at him her eyes frenzied.
He throws his hands up in nock fear.

PAUL ( CONT' D)
Don't shoot!

He smles and takes the prybar with himinto the duct.

Di ana | ooks over her shoul der again at the darkness behind
them gripping the gun tightly.

Paul 's face appears at the duct opening.

PAUL ( CONT' D)
Cone on!

She hesitates a nonent, then follows himinto the duct.
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| NT. BASEMENT - CONTI NUCUS

Porter and Bl akely round the corner to see the open duct and
the tw sted screen.

They qui ckly nove i nside.

CUT TO

EXT. INSTI TUTE - MOMENTS LATER
Paul and Di ana energe fromthe duct opening.

Paul drops the prybar, grabs Diana's wist, and pulls her
across the dimy lit | awn.

They make about fifty yards when Porter and Bl akely energe
fromthe duct.

Porter sees Paul and raises his gun. Unfortunately, his gun
hand is still handcuffed.

PORTER
Stop! 1'lIl shoot!

PORTER S GUNSI GHT P. O V. - PAUL AND DI ANA

are small figures heading for the main gate. They | ook back
over their shoulders as they run. The sight bounces and jerks.

BACK TO SCENE

PORTER ( CONT' D)
Hol d still!

Bl akely tries to relax wwth his hand held up like a traffic
cop.

Porter squeezes the trigger and a SHOT rings out.

A good eighty yards away, Paul is hit and falls on the wet
grass, clutching his thigh.

Di ana hel ps himup and they struggle on, Paul 1inping, blood
punpi ng out of his |eqg.

As they reach the parking lot, carbon arc lights kick on.
They duck behind a car.

PAUL'S P.O V. - PORTER AND BLAKELY

are met by other security guards energing fromthe buil ding.
Porter gestures and they all run toward CAVMERA.

PAUL
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pul | s D ana al ong, |ooking for his car.

They find it and he struggles to get his keys out of his
pocket. His leg is bleeding badly.

D ana grabs the keys from him
DI ANA
(gruffly)
"1l drive!

Paul gives her a strange | ook as she opens the door, clinbing
i nside. He shakes it off and follows her, shutting the door.

She starts the car, the ENG NE roari ng.
THE GUARDS

make a bee-line toward the car.

DI ANA' S FOOT

hits the gas and the car peels out, the back end fishtailing
wildly.

A GUARD

fires at the car.

THE CAR

zi gzags anong the parking spaces, gaining speed.

PORTER

grabs a wal kie-talkie froma guard and hol | ers sonet hing
Into It.

| NT. PAUL'S CAR - TRAVELI NG - CONTI NUQUS

Paul | ooks at Diana in amazenent--he didn't know she coul d
drive like this!

DI ANA
Ch, shit.

Paul | ooks up.

HS P.OV. - THE MAIN GATE

The gate is closing as they approach.
DI ANA

puts the car into a skid.



102.
EXT. I NSTI TUE GATE - CONTI NUOUS

The rear-end of Paul's car fishtails around and strikes the
closing gate perfectly, popping it off its track.

The fence falls and the car goes over it, the tail lights
fading in the dark.

EXT. PAUL'S CAR - TRAVELI NG - CONTI NUOUS

She grips the wheel tightly, looking in the rear view mrror.
Paul | ooks at Diana, anmazenent in his eyes.

PAUL
Ni ce goi ng, Mario!

She smles stiffly and steps on the gas.
Paul holds his thigh tightly, the pant Ieg wet w th bl ood.
DI SSCLVE TO

EXT. EASY REST MOTEL - ESTABLI SHI NG - LATER

D ana energes fromthe office, lit by the neon sign.

She gets in the car and pulls slowy down the row of cl apboard
cabi ns.

| NT. MOTEL ROOM - MOMENTS LATER

D ana hel ps Paul inside the cabin. Hs face is deathly white;
he's lost a | ot of blood.

PAUL
VWere are we?
DI ANA
Motel. Lemre see your | eg.
PAUL
Your expertise is in conputers, isn't
it, Doctor?
DI ANA
It's still bleeding. Lay back.

She tears the pant | eg open and exam nes the wound.

DI SSCLVE TO
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| NT. MOTEL ROOM - LATER
Porter's pistol and Bl akeley's revolver lie on the nightstand.
PULL BACK to reveal Paul lying on the bed, resting quietly,
his | eg bandaged wth torn bed sheets.

Diana sits on the edge of the bed. She places a wet conpress
on his forehead and tenderly snmooths his hair.

Paul opens his eyes.
PAUL

Gotta get out of here. The police..
gotta tell them..

DI ANA
In awhil e.
PAUL
You were great back there, D ana.
Thanks.
DI ANA
For what ?
PAUL
For believing ne... for everything.

He pulls hinself up to a sitting position and ki sses her.

At first, she doesn't respond, but finally her arnms encircle
hi m and she ki sses hi m passi onately.

Suddenly, she pulls away and wal ks across the room

She stands facing the wall, head down, her hands pressed to
her tenples.

PAUL ( CONT' D)
D ana, what's w ong?

As she turns to speak, the roomis |lit brightly with intense
white [ight, blinding them

Paul gets up and pulls the drapes aside.
HS P.OV. - THE PARKI NG LOT

is full of GenTech and IPS Security cruisers, spotlights
bat hing the cabin in white |ight.

EXT. MOTEL - CONTI NUCUS

Twenty security guards crouch behind their cars, their guns
trained on the cabin.
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Chai rman Hapsconb and Dr. Porter stand behind the cl osest
car. Hapsconb raises a bullhorn to his nouth.

HAPSCOVB
(filtered)
Reynol ds! This is out of hand. Send
D ana out and we'll talk. You have

my word nothing will happen to you.

| NT. MOTEL - CONTI NUQUS
Paul | ooks out the wi ndow. Wthout turning, he speaks.

PAUL
Good! The Chairnman--1 can talk to
him It's over--

He turns to Diana and freezes, his face gone chal ky white.
PAUL'S P.O V. - DI ANA

stands on the other side of the bed, holding Porter's gun
wi th both hands, the red |laser sighting zeroed directly in
ON CAMERA. Her face is inpassive; her eyes vacant.

BUzZZ' S VO CE
It ain't over yet...

PAUL
takes a step forward.
DI ANA
tightens her grip on the gun.
BUZZ' S VO CE ( CONT' D)

It's me, Doc. Just wanted you to
know who pulled the trigger!

PAUL
Buzz?! Diana! Fight him

BUZZ' S VA CE
Too | ate, Doc. She checked out...
you know wonen!

PAUL
You son of a bitch!

He starts toward D ana, then stops short.

BUZZ' S VA CE
Coul d be. Not sure whose son | am

anynor el
( MORE)



BUZZ' S VO CE ( CONT' D)

But you won't hurt ne... just like
the Bible says: we're "one flesh”
now

PAUL

D ana, you nust get control

DI ANA
Paul . ..

The gun wavers, her gaze a little | ess stony.

PAUL
The others? Castner? Marshall ? Are
they also...?

She nods weakly.

PAUL ( CONT' D)
Steve! Harold! Help her

CASTNER S VA CE
If we let you, you'll kill the Project
and us along with it. Sinple math
dictates that three--or rather four--
lives are nore inportant than one.

BUzZZ' S VA CE
Ain't denocracy grand?!

CASTNER S VA CE
Hs will is powerful and renorsel ess.
The rest of us are conscious from
time to time, but Buzz controls the
body.

PAUL
D ana! Pl ease!

MARSHALL' S VO CE
| don't want to die. Do it.

CASTNER S VA CE
It's the only way.

BUZZ' S VA CE
Gotcha. The Hammer's in control.

Paul drops his gaze to the nightstand.
HS P.OV. - BLAKELY' S REVOLVER
lies in the nightstand, just a step away.

PAUL
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measures the distance in his mnd s eye.

EXT. MOTEL - CONTI NUOUS
Hapsconb casts a concerned | ook at Porter.

HAPSCOVB
What's going on in there?

Porter shrugs.
Hapsconb rai ses the bul |l horn again.
HAPSCOVB ( CONT' D)
(filtered)
Paul ? Let Diana go and we'll talk.
No answer fromthe cabin.

Hapsconb nods to the GenTech security chief, MATTHEWS, a
tall, powerfully built man in his md-40"s with a crew cut.

Matt hews notions to his nen.
They | oad and ready their weapons.
A tear gas canister is |oaded into a |auncher.

The guard with the | auncher sights on the cabin w ndow. He
turns and nods to Matthews, who sml|es at Hapsconb.

Porter turns, concerned.

PORTER
He'll kill her before we get in there!
HAPSCOVB
W' ve waited | ong enough. The police
will be here shortly. I want this

cl eaned up before they do.

| NT. MOTEL - CONTI NUOUS

D ana struggles for control, the gun in her hands still ainmed
at Paul .

PAUL
Di ana! Pl ease! Stop them

D ana presses one hand to her tenple.
Paul takes a half step toward her--and the nightstand.

DI ANA
|"msorry, Paul, | can't...



107.

BUZZ' S VA CE
(struggling)
It's... under... control...
DI ANA
Paul . . .
PAUL
Diana... | |ove you!

D ana | ooks up, the cold steel back in her eyes.

BUzZZ' S VA CE
You al ways hurt the ones you | ove.

Di ana shakes her head "no" even as this |ast phrase | eaves
her lips. Tears roll down her cheeks.

DI ANA
(with great effort)
| | ove you, too, Paul..

Wth one fluid notion, D ana places the barrel in her nouth...

PAUL
DI ANAI NO

...and pulls the trigger. The GUN goes off. She slunps to
the floor. Paul gathers her into his arns.

PAUL ( CONT' D)
Ch, God! Di ana!

He holds her |inp body, rocking her gently, sobbing.
FADE QOUT.
FADE | N:

| NT. DOWNLOAD CHAMBER - NI GHT

The Chanber is enpty. The overhead |ights are off. As we
approach a conputer nodul es the HUM becones audi bl e.

MOVE SLOMAY past the bodyslab, the nmedtrays and conputer
stations, continuing toward the CPU nonitor.

PUSH IN to the nonitor, where one sentence is witten, the
cursor blinking at the end.

> Downl oad Routi ne: COMPLETE
FADE QUT.
THE END
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